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1.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	CITY	SCHOOLS	DIVISION	OF	TAYABAS	Tayabas	City	LESSON	EXEMPLAR	Grade	9-English	I.	LEARNING	COMPETENCY	EN9V-IVa-29:	Get	familiar	with	the	technical	vocabulary	for	drama	and	theater	(like	stage	directions)	Objectives:	1.	Be	familiar	with
the	technical	terms	related	to	drama	and	theater	2.	Define	drama	and	theater	3.	Accomplish	a	puzzle	through	recalling	learned	terminologies	related	to	theatre	II.	LEARNING	CONTENT	Lesson:	Technical	Theater	Vocabulary	Materials:	1.	Crossword	Puzzle	2.	Tarpapel	References:	1.	K	to	12	Curriculum	Guide	(May	2016)	2.	A	Journey	through	Anglo-
American	Literature	Learner‘s	Material	for	English	3.	Teacher‘s	Guide	pp.	210	4.	Online	References	III.	LEARNING	TASKS	Introduction:	Read	the	words	in	the	word	pool	below.	Observe	correct	pronunciation.	Quarter:	FOURTH	Theme:	Unchanging	Values	in	a	Changing	World	Sub-Theme:	Holding	on	to	a	Dream	in	a	Changing	World	Performance
Standard:	The	learner	competently	performs	in	a	full-	length	play	through	applying	effective	verbal	and	non-verbal	strategies	and	ICT	resources	based	on	the	following	criteria:	Focus,	Voice,	Delivery	and	Dramatic	Conventions.	Content	Standard:	The	learner	demonstrates	understanding	of	how	Anglo-American	literature	and	other	text	types	serve	as
means	of	preserving	unchanging	values	in	a	changing	world;	also	how	to	use	the	features	of	a	full-length	play,	tense	consistency,	modals,	active	and	passive	constructions	plus	direct	and	indirect	speech	to	enable	him/her	competently	performs	in	a	full-length	play.	2.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is
a	pledge.	Preliminary	Activity:	TASK	1:	WORD	CHECKLIST	Form	four	groups	with	10	members.	Assign	a	leader	to	facilitate	and	an	observer	to	maintain	the	discipline	and	proper	attitude	of	each	member	during	the	activity.	Look	at	the	list	in	the	word	pool.	Make	a	list	of	words	that	are	already	familiar	and	not	familiar	with	you.	Activity:	TASK	2:
FLASHBULB	MEMORY	Work	together	in	analyzing	the	terms	that	will	be	given	to	your	group.	Try	to	remember	as	many	words	as	you	can	in	a	given	time	frame.	The	groups	will	be	exchanging	the	list	of	words.	Group	1	Group	2	1.	GREEN	ROOM—A	common	area	where	performers	wait	until	it	is	time	to	go	onstage.	2.	HOUSE	RIGHT—The	right	side	of
the	auditorium,	from	the	audience‘s	point	of	view.	3.	SHOTGUN	MIC—A	microphone	designed	to	pick	up	sound	only	directly	in	front	of	it.	4.	STOCK	SCENERY—Flats	and	platforms	that	are	stored	and	used	for	many	different	productions.	5.	SET	DRESSING—Decorations	that	have	no	function	on	a	set,	but	are	merely	placed	there	to	look	good.	6.
CALLBOARD—The	backstage	bulletin	board	where	announcements,	schedules	and	other	information	is	posted.	1.	CROSSFADER—The	lever	on	a	lighting	control	console	that	simultaneously	dims	all	the	channels	from	one	cut	to	the	next.	2.	PROMPT	BOOK—The	book	compiled	by	the	stage	manager,	containing	all	the	pertinent	information	about	the
show.	3.	JACKKNIFE	PLATFORM—A	platform	that	pivots	on	one	corner.	4.	VALENCE—A	small	drapery	that	runs	across	the	top	of	the	grand	drape	and	hides	the	hardware	that	suspends	it.	5.	WING	SPACE—The	space	on	the	stage	that	is	not	visible	to	the	audience.	6.	HAZER—A	device	that	creates	a	thin	mist	of	fog	throughout	the	stage.	prompt	book
valence	hazer	green	room	shotgun	mic	set	dressing	woofer	false	proscenium	backlight	boom	stand	douser	casters	crossfader	jackknife	platform	wing	space	call	board	house	right	stock	scenery	front	of	house	floorplan	audience	blinders	personal	props	subwoofer	masking	3.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for
quality	is	a	pledge.	Group	3	Group	4	Analysis:	TASK	3:	LIST	„EM	DOWN	After	all	the	groups	have	gone	over	the	list,	they	will	be	given	limited	time	to	write	down	the	words	they	remembered	with	short	definitions.	Abstraction:	The	groups	will	be	presenting	their	outputs.	Application:	TASK	4:	TRY	THIS!	Identify	the	term	being	referred	to	in	each
statement.	1.	The	lever	on	a	lighting	control	console	that	simultaneously	dims	all	the	channels	from	one	cut	to	the	next.	2.	The	book	compiled	by	the	stage	manager,	containing	all	the	pertinent	information	about	the	show.	3.	A	platform	that	pivots	on	one	corner.	4.	A	small	drapery	that	runs	across	the	top	of	the	grand	drape	and	hides	the	hardware
that	suspends	it.	5.	The	space	on	the	stage	that	is	not	visible	to	the	audience.	6.	A	device	that	creates	a	thin	mist	of	fog	throughout	the	stage.	7.	The	backstage	bulletin	board	where	announcements,	schedules	and	other	information	is	posted.	8.	A	common	area	where	performers	wait	until	it	is	time	to	go	onstage.	9.	The	right	side	of	the	auditorium,
from	the	audience‘s	point	of	view.	10.	A	microphone	designed	to	pick	up	sound	only	directly	in	front	of	it.	1.	FRONT-OF-HOUSE—Anything	in	the	house,	rather	than	onstage.	2.	WOOFER—A	speaker	element	that	reproduces	the	low-end	frequencies.	3.	FLOORPLAN—The	diagram	showing	the	placement	of	the	scenery	as	viewed	from	above.	4.	FALSE
PROSCENIUM—A	portal	that	gives	the	set	its	own	―picture	frame.‖	5.	AUDIENCE	BLINDERS—A	bank	of	small	PAR	cans	all	mounted	in	the	same	fixture.	Used	to	create	a	bright	wash	of	light	on	the	audience.	6.	BACK	LIGHT—Light	coming	from	upstage	of	an	actor.	1.	PERSONAL	PROPS—Items	that	are	carried	onstage	by	the	actor	during	a
performance.	2.	BOOM	STAND—A	microphone	with	horizontal	attachment	that	can	reach	over	a	keyboard	or	other	musical	instrument.	3.	SUBWOOFER—A	speaker	designed	to	play	very	low,	almost	inaudible	frequencies.	4.	DOUSER—The	control	on	a	follow	spot	that	fades	out	the	light	by	slowly	closing	a	set	of	doors.	5.	MASKING—The	draperies	or
flats	that	hide	backstage	from	the	audience.	6.	CASTERS—The	wheels	on	a	platform.	4.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	Assessment:	TASK	5:	CHECKPOINT	Accomplish	the	crossword	puzzle.	ACROSS	3.	The	lever	on	a	lighting	control	console	that	simultaneously	dims	all	the	channels	from
one	cut	to	the	next	5.	The	book	compiled	by	the	stage	manager,	containing	all	the	pertinent	information	about	the	show	7.	A	platform	that	pivots	on	one	corner	11.	A	small	drapery	that	runs	across	the	top	of	the	grand	drape	and	hides	the	hardware	that	suspends	it	12.	The	space	on	the	stage	that	is	not	visible	to	the	audience	13.	A	device	that	creates	a
thin	mist	of	fog	throughout	the	stage	15.	The	backstage	bulletin	board	where	announcement,	schedules,	and	other	information	is	posted	16.	A	common	area	where	performers	wait	until	it	is	time	to	go	on	stage	17.	The	right	side	of	the	auditorium	from	the	audience‘s	point	of	view	20.	A	microphone	designed	to	pick	up	sound	only	directly	in	front	of	it
23.	Flats	and	platforms	that	are	stored	and	used	for	many	different	productions	24.	Decorations	that	have	no	function	on	a	set,	but	are	merely	placed	there	to	look	good	DOWN	1.	Anything	in	the	house,	rather	than	onstage	2.	A	speaker	element	that	reproduces	the	low-end	frequencies	4.	The	diagram	showing	the	placement	of	the	scenery	as	viewed
from	above	6.	A	portal	that	gives	the	set	its	own	―picture	frame‖	8.	A	bank	of	small	PAR	cans	all	mounted	in	the	same	fixture.	Used	to	create	a	bright	wash	of	light	on	the	audience	9.	Light	coming	from	upstage	of	an	actor	10.	Items	that	are	carried	onstage	by	the	actor	during	the	performance	14.	A	microphone	with	a	horizontal	attachment	that	can
reach	over	a	keyboard	or	other	musical	instrument	18.	A	speaker	designed	to	play	very	low,	almost	inaudible	frequencies	19.	The	control	on	a	follow	spot	that	fades	out	the	light	by	slowly	closing	a	set	of	doors	21.	The	draperies	or	flats	that	hide	backstage	from	the	audience	22.	The	wheels	on	a	platform	5.	We	are	an	emerging	division	where
excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	CITY	SCHOOLS	DIVISION	OF	TAYABAS	Tayabas	City	LESSON	EXEMPLAR	Grade	9-English	I.	LEARNING	COMPETENCY	EN9G-Iva-22:	Use	active	and	passive	constructions	Objectives:	1.	Define	voice	of	the	verb	2.	Differentiate	active	voice	from	passive	voice	3.	Identify	what	type	of	voice	is
used	in	the	given	sentences	4.	Change	active	voice	to	passive	voice	5.	Use	active	and	passive	voice	in	writing	their	speeches	II.	LEARNING	CONTENT	Lesson:	Active	and	Passive	Voice	Materials:	1.	Worksheets	2.	Video	clip	References:	1.	K	to	12	Curriculum	Guide	(May	2016)	2.	A	Journey	through	Anglo-American	Literature	Learner‘s	Material	for
English	3.	Interactive	English	pp.196-199.	4.	Online	References	Quarter:	FOURTH	Theme:	Unchanging	Values	in	a	Changing	World	Sub-Theme:	Holding	on	to	a	Dream	in	a	Changing	World	Performance	Standard:	The	learner	skilfully	performs	in	a	full-	length	play	through	applying	effective	verbal	and	non-verbal	strategies	and	ICT	resources	based	on
the	following	criteria:	Focus,	Voice,	Delivery	and	Dramatic	Conventions.	Content	Standard:	The	learner	demonstrates	understanding	of	how	Anglo-American	literature	and	other	text	types	serve	as	a	means	of	preserving	unchanging	values	in	a	changing	world;	also	how	to	use	the	features	of	a	full-length	play,	tense	consistency,	modals,	active	and
passive	constructions	plus	direct	and	indirect	speech	to	enable	him/her	competency	performs	in	a	full-length	play.	6.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	III.	LEARNING	TASKS	Introduction:	What	can	you	say	about	the	following	words?	recapitulate	add	summarize	deny	reject	give	write
Preliminary	Activity:	TASK	1:	READ	AND	REVIEW	Read	the	following	sentences.	Identify	the	subject,	verb	and	direct	object	in	each	sentence.	1.	The	chef	adds	a	teaspoon	of	chilli	pepper.	2.	The	children	sing	a	happy	song.	3.	Bea	summarized	speech	of	the	guest.	4.	We	will	donate	boxes	of	canned	goods.	Activity:	TASK	2:	READ	AND	ANALYZE	Read
the	following	sentences.	1.	The	fierce	lioness	attacks	the	zebra.	2.	A	new	park	is	opened	by	the	local	council.	3.	The	rangers	took	all	necessary	precautions.	4.	We	will	send	our	proposal	next	week.	5.	The	puzzle	will	be	solved	by	Antonio.		Which	sentences	have	subjects	as	doer	of	the	action	(verb)?		Which	sentences	have	subjects	as	receiver	of	the
action	(verb)?	Analysis:	Tense	Active	Voice	Passive	Voice	Present	tense	The	article	discusses	the	effects	of	unemployment.	The	effects	of	unemployment	are	discussed	in	the	article	Present	perfect	tense	The	class	has	decided	that	everyone	should	get	an	―A.‖	It	has	been	decided	by	the	class	that	everyone	should	get	an	―A.‖	Past	tense	The	company
made	a	huge	profit.	A	huge	profit	was	made	by	the	company.	Past	perfect	tense	We	had	reached	an	agreement	when	they	presented	the	plan.	The	agreement	had	been	reached	(by	us)	when	the	plan	was	presented.	Future	tense	We	will	mail	our	proposal	next	week.	Our	proposal	will	be	mailed	next	week.	Future	perfect	tense	Beatrice	will	have	taken
the	gadgets	before	the	end	of	the	week	The	gadgets	will	have	been	taken	by	Beatrice	before	the	end	of	the	week.	7.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	1.	What	did	you	notice	about	the	subject	and	verb	in	the	active	voice	in	different	tenses?	passive	voice?	2.	How	will	you	know	if	the	sentence
is	in	the	active	voice?	passive	voice?	3.	When	do	we	use	the	―by	phrase?‖	Abstraction:	TASK	3:	ALL	EYES	Watch	this	clip	about	active	and	passive	voice.	Source:	Afterwards,	check	out	the	following	additional	information	on	active	and	passive	voice.	Application:	TASK	4:	TRY	IT!	A.	Write	AV	if	the	sentence	is	in	the	active	voice	and	PV	if	it	is	in	the
passive	voice.	1.	These	areas	are	often	visited	by	the	governor.	2.	Richie	received	a	service	award.	3.	The	dog	ate	my	lunch	and	dinner.	4.	This	route	was	used	by	the	motorist.	5.	Mistakes	are	also	committed	by	computers.	6.	A	monthly	pension	is	received	by	Ms.	Miranda.	7.	Cheques	are	accepted	by	the	Corner	Store.	8.	The	MMDA	warned	the
motorists	about	jaywalking.	9.	Roland	repairs	motor	bancas.	10.	Will	the	plumber	repair	the	shower?	11.	The	assistant	chef	will	cut	the	vegetables.	12.	Will	Anita	pay	the	bills?	13.	A	house	has	been	built	by	them.	14.	I	have	placed	an	order	for	a	digital	camera.	15.	The	Eiffel	Tower	has	been	visited	by	people	from	all	over	the	world.	Although	the	active
construction	is	more	commonly	used	in	English,	there	are	instances	when	the	passive	seems	more	effective.		The	doer	is	not	known.	e.g.	The	school	was	established	in	1987.		When	the	speaker	considers	the	doer	unimportant	to	the	meaning	he/she	wishes	to	convery.	e.g	Paul	was	hurt.		When	the	emphasis	is	on	the	receiver	rather	than	the	doer.	e.g.A
trophy	was	awarded	to	the	winners.		When	the	speaker	wishes	to	be	objective	or	impersonal.	e.g.	It	is	said	that	the	family	is	rich.	8.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	B.	Change	the	sentences	into	passive	construction.	A.	Change	the	sentences	into	passive	construction.	C.	Read	the	summary
of	―A	Raisin	in	the	Sun‖	again.	Locate	at	least	five	sentences	in	active	voice,	then	transpose	or	change	them	to	passive	voice.	Use	a	half	sheet	of	paper.	Assessment:	TASK	5:	CHECKPOINT	A.	Write	five	sentences	in	the	active	voice	then,	let	your	partner	change	them	to	passive.	Use	the	table	below.	ACTIVE	VOICE	PASSIVE	VOICE	1.	1.	2.	2.	3.	3.	4.	4.
5.	5.	B.	Change	the	sentences	into	the	passive	constructions.	1.	The	mechanic	tested	the	flat	t.v.	2.	The	tiger	chased	the	deer.	3.	My	brother	has	completed	the	work,	4.	Have	you	finished	the	report?	5.	Mother	made	a	cake	yesterday.	6.	We	had	lost	the	key.	7.	I	had	been	reading	an	article.	8.	Jonathan	had	cleaned	the	table.	9.	An	earthquake	destroyed
the	town.	10.	Camille	writes	a	short	letter.	1.	The	college	students	have	performed	some	experiments.	2.	My	niece	has	postponed	the	journey.	3.	The	thieves	stole	the	antique	jars.	4.	A	jellyfish	stung	her	while	swimming.	5.	Millions	of	fans	watch	the	rock	concert.	6.	She	throws	the	ball.	7.	The	hotel	manager	will	assign	new	bellboys.	8.	She	drank	a	cup
of	tea.	9.	My	dentist	extracted	a	decaying	tooth.	10.	The	driver	parks	the	car	on	the	pavement.	11.	Sebastian	flies	a	kite.	12.	The	little	girl	had	broken	the	window.	13.	He	has	worn	a	black	tie.	14.	The	fences	sixth	graders	will	have	painted	the	fences.	15.	They	had	started	a	fight.	16.	9.	We	are	an	emerging	division	where	excellence	is	a	habit	and
allegiance	for	quality	is	a	pledge.	TASK	6:	ON	YOUR	OWN	Let	us	suppose	that	you	are	the	president	of	the	country.	How	would	you	have	addressed	or	resolved	the	following	social	issues	and	concerns	affecting	the	values	of	your	countrymen?	Write	a	speech	about	your	platforms.	Use	the	active	voice	whenever	possible.	Frequent	use	of	the	active
voice	makes	your	writing	stronger,	livelier,	and	less	wordy.	Unemployment	Child	Trafficking	Graft	and	Corruption	Bullying	Education	10.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	WRITTEN	SPEECH	RUBRIC	SKILLS	4	3	2	1	Topic	Appropriately	focused	topic	with	a	clearly	communicated
understanding	of	the	purpose	for	the	speech	Focused	topic	with	partially	demonstrated	understanding	of	the	purpose	for	the	speech	Somewhat	focused	topic	or	a	vague	sense	of	the	purpose	for	the	speech,	which	require	the	audience	to	make	assumptions	A	lack	of	focus	or	confused	purpose,	which	result	in	confusion	on	the	part	of	the	audience
Research	Analysis	Clear	and	convincing	command	of	facts	and	information	with	insightful	explanations	that	help	to	illustrate	the	speaker‘s	ideas	and	arguments	Clear	use	of	facts	and	information	with	partially	developed	explanations	in	support	of	the	speaker‘s	ideas	or	arguments	Partially	clear	use	of	facts	and	information	with	limited	or	incomplete
explanations	to	support	the	speaker‘s	ideas	or	arguments	Confusing	or	incomplete	facts	with	little	and/or	confusing	explanations	as	to	how	the	facts	support	the	speakers	ideas	or	arguments	Organization	Clearly	and	logically	organized	speech	with	an	engaging	introduction,	a	logically	sequenced	body	with	appropriate	transitions,	and	a	clear	and
convincing	conclusion.	Manipulates	sentence	length	and	word	order	to	enhance	the	total	effect	of	the	essay	Clear	attempt	at	organization	with	a	beginning,	middle,	and	end	and	an	attempt	to	use	transitions	Some	inconsistencies	in	organization	and/or	a	lack	of	sustained	focus	throughout	the	speech	with	inconsistently	use	transitions	A	lack	of
organization	makes	it	difficult	to	follow	the	speaker‘s	ideas;	speech	may	be	too	conversational	and	may	ramble	without	a	clear	beginning,	middle,	or	end	Language	Uses	sophisticated	and	varied	language	that	is	suited	to	the	topic	and	audience;	word	choice	is	concise,	original,	and	effectively	conveys	the	appropriate	tone	given	the	purpose	of	the
speech;	active	constructions	much	used	Uses	appropriate	language	and	word	choice,	but	with	less	sophistication,	expressiveness	and/or	originality;	active	constructions	mostly	used	Use	words	that	may	be	unsuited	to	the	topic,	audience	or	purpose	of	the	speech;	word	choice	lacks	originality	and	fails	to	convey	an	appropriate	tone	for	the	speech;
active	constructions	quite	used	Inappropriate	use	of	language	distracts	the	audience	because	it	is	too	informal	or	too	imprecise	given	the	topic	and	purpose	of	the	speech;	active	constructions	seldom	used	Rhetorical	Devices	Incorporates	at	least	three	different	rhetorical	devices	Incorporates	at	least	two	different	rhetorical	devices	Incorporates	at
least	one	rhetorical	device	Fails	to	incorporate	any	rhetorical	devices	Source:	SPEECH+RUBRIC.doc	11.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	CITY	SCHOOLS	DIVISION	OF	TAYABAS	Tayabas	City	LESSON	EXEMPLAR	Grade	9-English	I.	LEARNING	COMPETENCY	EN9OL-IVf-1.14:	Use	the
appropriate	suprasegmentals:	pitch,	stress,	juncture,	intonation,	etc.	Objectives:	1.	Use	the	appropriate	intonation	2.	Discuss	the	intonation	pattern	skillfully	3.	Identify	the	intonation	pattern	used	in	a	sentence	II.	LEARNING	CONTENT	Lesson:	Intonation	Materials:	1.	Photocopies	of	the	Activities	2.	Tarpapel	References:	1.	K	to	12	Curriculum	Guide
(May	2016)	2.	A	Journey	through	Anglo-American	Literature	Learner‘s	Material	for	English	3.	Online	References	III.	LEARNING	TASKS	Introduction:	What	does	punctuation	do	for	your	speaking?	They	indicate	pauses,	stops,	and	questions	and	also	communicate	emotions.	Varied	intonation	tells	your	listener	whether	you	are	finished	talking	or	not,	if
you	are	asking	a	question,	and	whether	you	are	excited,	angry,	surprised	or	confused.	Not	using	these	rising	and	falling	patterns	can	confuse	the	listener	and	can	also	leave	your	speech	Quarter:	FOURTH	Theme:	Unchanging	Values	in	a	Changing	World	Sub-Theme:	Holding	on	to	a	Dream	in	a	Changing	World	Performance	Standard:	The	learner
competently	performs	in	a	full-	length	play	through	applying	effective	verbal	and	non-verbal	strategies	and	ICT	resources	based	on	the	following	criteria:	Focus,	Voice,	Delivery	and	Dramatic	Conventions.	Content	Standard:	The	learner	demonstrates	understanding	of	how	Anglo-American	literature	and	other	text	types	serve	as	means	of	preserving
unchanging	values	in	a	changing	world;	also	how	to	use	the	features	of	a	full-length	play,	tense	consistency,	modals,	active	and	passive	constructions	plus	direct	and	indirect	speech	to	enable	him/her	competently	performs	in	a	full-length	play.	12.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	sounding
monotone.	Another	common	misuse	of	these	patterns	is	the	current	trend	toward	―upspeak,‖	which	is	ending	each	sentence	with	a	rising	intonation.	This	makes	the	speaker	sound	insecure	and	makes	their	statements	sound	like	questions.	Following	guidelines	for	using	rising,	falling,	and	non-final	intonation	will	make	your	speech	clearer	and	more
engaging	for	your	listener.	Preliminary	Activity:	TASK	1:	CHECK	THEM	OUT	Read	the	following:	1.	My	teacher	will	be	visiting	our	home	soon.	2.	In	my	opinion…	3.	Her	heart	is	broken.	4.	He	can	play	football,	soccer,	baseball,	and	tennis.	5.	Why	are	you	crying?	6.	Did	you	like	the	food?	7.	Why	did	you	cry?	8.	If	I	had	a	million	dollar…	9.	Is	he	coming
tonight	or	tomorrow?	10.	Do	you	want	the	yellow	or	the	red	one?	Activity:	TASK	2:	READ	AND	SPEAK	Read	again	the	play	A	Raisin	in	the	Sun	by	Lorraine	Hansberry.	Spot	the	part	or	parts	that	you	like	best	and	be	ready	to	deliver	it	with	proper	intonation.	Analysis:	1.	What	was	your	character's	mood?	2.	In	what	ways	did	you	change	your	voice	to
express	the	meaning	of	different	words?	3.	Were	your	classmates	engaged?	Were	they	able	to	understand	and	hear	your	words?	Abstraction:	TASK	3:	INTONATION	IN	A	NUTSHELL	Form	groups	of	five	(5).	Brainstorm	and	discuss	the	following.	13.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.
Application:	TASK	4:	TRY	THIS!	Identify	the	intonation	pattern	used	in	the	following	statements.	1.	Where	are	you	going?	2.	Water	is	good	for	the	health.	3.	What	a	wonderful	show!	4.	Did	you	finish	your	homework?	5.	She	is	a	little	bit	crazy,	isn't	she?	6.	If	we	listen	to	our	parents…	7.	Green	is	my	favorite	color.	8.	Do	you	like	watching	horror	movies?
9.	Are	you	nuts?	10.	My	favorite	teacher	is	Mr.	Santos.	11.	Have	you	heard	the	news?	12.	As	for	me…	13.	What	did	he	receive	as	a	prize?	14.	Who	won	in	the	spelling	bee?	15.	My	teacher	is	very	patient.	Falling	Intonation	This	is	when	your	pitch	lowers	at	the	end	of	a	phrase	or	sentence.	We	use	falling	intonation	at	the	end	of	a	statement	or	with	a
question	that	uses	who,	what,	when,	where,	why,	or	how.	1.	I	have	to	work	late	tonight.	2.	When	will	we	leave?	3.	How	did	he	fail	in	the	test?	4.	Who	is	your	favorite	teacher?	5.	Why	do	you	have	to	leave?	Rising	Intonation	This	is	when	your	pitch	goes	up.	It	is	used	when	asking	a	yes/no	question.	1.	Are	you	crazy?	2.	Did	you	like	it?	3.	Is	it	wonderful?	4.
Can	you	believe	it?	Non-Final	Intonation	Non-final	intonation	is	a	pattern	within	a	sentence	that	includes	rising	intonation	followed	by	falling	intonation	in	the	same	sentence.	We	use	non-	final	intonation	for	unfinished	thoughts,	introductory	words	and	phrases,	with	a	series	of	words,	and	when	expressing	choices.	1.	When	I	grow	up...	2.	If	only	she
would	just	listen	to	me...	3.	Please	go	to	the	store	and	get	milk,	eggs,	and	bread.	4.	Is	the	delivery	date	in	August	or	September?	5.	By	the	way,	I	have	the	book	you	wanted.	14.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	Assessment	TASK	5:	CHECKPOINT	A.	Identify	the	intonation	pattern	used	in	the
following	statements.	1.	How	can	you	make	a	chocolate	cake?	2.	Are	you	ready	for	the	speech	choir?	3.	She	is	a	wonderful	person.	4.	Did	you	do	your	project?	5.	If	I	am	rich	and	beautiful…	6.	What	gift	did	you	receive?	7.	Please	lend	me	your	ears.	8.	Are	you	ready	for	the	job?	9.	Can	you	sacrifice	everything?	10.	Will	you	join	the	field	trip?	B.	Read	the
following	sentences.	Write	a	downward	arrow	if	the	sentence	has	a	falling	intonation,	an	upward	arrow	if	it	has	a	rising	intonation,	and	no	arrow	if	it	has	non-final	intonation.	1.	We	all	got	high	grades.	2.	May	I	see	your	assignment?	3.	The	contestants	qualified	for	the	contest.	4.	Some	people	like	to	read	books,	play	tennis,	swim	and	watch	movies.	5.
Did	he	recite	the	poem	well?	6.	Who	won	in	the	contest?	7.	Are	you	coming	with	us?	8.	If	I	bought	a	guitar…	9.	There	are	many	places	to	visit	in	Vietnam,	Malaysia,	Indonesia	and	Thailand.	10.	Please	seat	beside	each	other.	C.	Read	the	following	sentences.	If	the	sentence	has	a	falling	intonation,	write	Fi,	if	it	has	a	rising	intonation,	write	Ri.	1.	There
are	wonderful	places	in	the	Philippines.	2.	Have	you	met	our	new	principal?	3.	Girls	are	interested	in	dances,	but	boys	are	interested	in	sports.	4.	Where	did	you	leave	your	bag?	5.	Mrs.	Legaspi	bakes	tarts,	cakes,	cookies	and	breads.	6.	What	will	you	wear	for	the	party?	7.	Please	come	to	my	party.	8.	My	mother	bought	rice,	viand,	vegetables	and
fruits.	9.	Can	you	come	with	me?	10.	Together	with	his	cousins,	Krystal	flew	to	Davao.	15.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	CITY	SCHOOLS	DIVISION	OF	TAYABAS	Tayabas	City	LESSON	EXEMPLAR	Grade	9-English	I.	LEARNING	COMPETENCY	EN9LT-IVc-2.2.1:	Express	appreciation	for
sensory	images	used	EN9LT-IVd-2.2.2:	Explain	the	literary	devices	used	Objectives:	1.	Identify	the	sensory	images	in	the	lines	and	interpret	them.	2.	Determine	the	figure	of	speech	utilized	in	the	lines.	3.	Find	out	the	meanings	of	words	used	in	the	poem.	4.	Reflect	on	one‘s	dreams,	aspirations,	and	commitment	to	fulfillment	of	such.	5.	Express	one‘s
opinions	and	insights.	II.	LEARNING	CONTENT	Lesson:	“Dreams	Deferred”	by	Langston	Hughes	Materials:	1.	Powerpoint	Presentation	2.	Laptop,	Projector/Monitor	3.	Speaker	References:	1.	K	to	12	Curriculum	Guide	(May	2016)	p.	206,	208	2.	A	Journey	through	Anglo-American	Literature	Learner‘s	Material	for	English	3.	Online	References	Quarter:
FOURTH	Theme:	Unchanging	Values	in	a	Changing	World	Sub-Theme:	Holding	On	to	a	Dream	in	a	Changing	World	Performance	Standard:	The	learner	competently	performs	in	a	full-	length	play	through	applying	effective	verbal	and	non-verbal	strategies	and	ICT	resources	based	on	the	following	criteria:	Focus,	Voice,	Delivery	and	Dramatic
Conventions.	Content	Standard:	The	learner	demonstrates	understanding	of	how	Anlgo-American	literature	and	other	text	types	serve	as	means	of	preserving	unchanging	values	in	a	changing	world;	also	how	to	use	the	features	of	a	full-length	play,	tense	consistency,	modals,	active	and	passive	constructions	plus	direct	and	indirect	speech	to	enable
him/her	competently	perform	in	a	full-length	play.	16.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	III.	LEARNING	TASKS	Introduction:	Have	you	ever	had	a	dream	that	was	not	fulfilled?	What	did	you	do	about	it?	Preliminary	Activity:	TASK	1:	DREAM	LOGS	In	a	piece	of	paper,	the	teacher	asks	the
students	to	answer	the	question	in	2-3	sentences:	“What	is/are	your	dream/s?”	Paper	will	then	be	collected.	Activity:	TASK	2:	WHO	OWNS	THIS	DREAM	The	teacher	picks	ten	answers	from	the	previous	activity,	reads	it	to	the	class,	and	as	a	sort	of	riddle,	the	students	guess	who	among	their	classmates	owns	the	dream.	TASK	3:	GETTING	TO	KNOW
PEOPLE	WITH	BIG	DREAMS	The	teacher	shows	pictures	of	people	who	also	have	dreams	like	them	yet	faced	great	challenges	along	the	way.	17.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	TASK	4:	UNLOCKING	DIFFICULTIES	Through	context	clues,	students	find	out	the	meaning	of	some	unfamiliar
words	in	the	poem	as	they	are	used	in	sentences.	Analysis:	DREAMS	DEFERRED	by	Langston	Hughes	What	happens	to	a	dream	deferred?	Does	it	dry	up	Like	a	raisin	in	the	sun?	Or	fester	like	a	sore--	And	then	run?	Does	it	stink	like	rotten	meat?	Or	crust	and	sugar	over--	like	a	syrupy	sweet?	Maybe	it	just	sags	like	a	heavy	load.	Or	does	it	explode?
TASK	5:	DELVE	DEEPER	Poem	will	be	analyzed	as	provided	in	the	powerpoint	presentation.	1.	What	figure	of	speech	is	dominant	in	the	poem?	Why?	2.	What	imageries	are	used	in	the	poem?	Identify	the	lines	containing	such.	In	the	first	slide	are	pictures	suggestive	of	the	different	lines	in	the	poem.	Students	pick	a	picture,	identifies	the	lines	that	can
be	associated	and	determines	the	type	of	imagery	used.	18.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	3.	What	are	some	important	facts	about	the	author?	•	born	Feb.	1,	1902	•	raised	by	his	grandmother	who	instilled	in	him	a	sense	of	racial	pride	and	love	for	activism	•	published	15	books	of	poetry,
number	of	novels	and	short	story	collections,	nonfiction	books,	plays,	children's	books,	and	more	•	was	65	when	he	died	May	22,	1967,	of	complications	after	surgery	for	prostate	cancer	4.	What	could	be	his	primary	reason	in	writing	the	poem?	5.	What	societal	issue	is	being	addressed	by	the	author	in	the	poem?	Students	will	be	shown	pictures
depicting	such	problem	in	the	American	society.	19.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	Sources:	nitor.com%2F2013%2F04%2Faddressing-latent-racism-and-blatant-discrimination-in-america%2F&bvm=bv.
133387755,d.cGc&psig=AFQjCNF1r_tEYTqSqZ6KoUaJpcpGPtGpNg&ust=1474611403415590	d=0ahUKEwj90qSnqaLPAhXLmZQKHUbBBMAQ_AUIBigB#tbm=isch&q=racial+discrimination+black&imgrc=KyV8_1HFq	qStuM%3A	Abstraction:	TASK	6:	UNDER	THE	MAGNIFYING	GLASS	Is	discrimination	in	any	form	also	rampant	in	the	Philippines?
Pictures	reflecting	the	present	society	will	be	shown	to	the	class.		What	do	you	think	do	the	pictures	suggest?	What	kind	of	discrimination	is	apparent	in	each	picture?	How	are	these	problems	being	addressed?	Sources:	=X&ved=0ahUKEwi5ls75qaLPAhUFpZQKHUbIAREQ_AUIBigB#imgrc=3HIklUmQ0glifM%3A
=X&ved=0ahUKEwi5ls75qaLPAhUFpZQKHUbIAREQ_AUIBigB#imgrc=Y_o_8w1NZXA1NM%3	20.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	TASK	7:	TRIUMPH	OVER	TRIALS	The	teacher	goes	back	to	the	set	of	people	she	presented	earlier	and	reveals	that	they	are	actually	Filipinos	who	had	great
accomplishments	after	overcoming	hurdles	in	life.	Students	reflect	on	the	message	of	the	poem	as	relevant	to	the	cases	of	the	personalities	presented.	The	teacher	shows	a	number	of	images	with	quotation	(reflecting	the	values	gained	from	the	poem)	and	gives	each	student	an	image	icon	of	facebook	―like‖.	With	each	picture	presented,	they	are	to
raise	the	image	if	they	agree.	21.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	Application:	TASK	8:	UPDATING	STATUS	“You	have	a	dream…	Yet	there	also	things	that	may	hinder	or	keep	you	from	fulfilling	those	dreams.	What	is	your	stand	on	this?”	The	students	will	be	sharing	their	own	thoughts	by
using	this	template	as	if	posting	a	facebook	status.	EXAMPLE:	Assessment:	TASK	9:	GROUP	MATRIX	Class	will	be	divided	into	four	groups	to	accomplish	the	matrix	below.	They	will	write	it	in	a	manila	paper	to	be	presented	to	the	class.	First	entries	are	given	as	examples.	Our	Dreams	Possible	Hindrances	(in	question	form)	What	We	Will	Do	when
Faced	with	Obstacles	1.	Finish	my	studies	2.	3.	1.	What	if	my	parents	are	financially	incapable?	2.	3.	1.	I	will	look	for	a	scholarship	that	I	can	avail.	2.	3.	22.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	CITY	SCHOOLS	DIVISION	OF	TAYABAS	Tayabas	City	LESSON	EXEMPLAR	Grade	9-English	I.
LEARNING	COMPETENCY	EN9LT-IVa-17:	Analyze	literature	as	a	means	of	understanding	unchanging	values	in	a	changing	world	EN9LT-IVg-2.2.3:	Produce	the	sounds	of	English	effectively	when	delivering	lines	in	a	full	length	play	Objectives:	1.	Analyze	an	excerpt	from	a	full-length	play	2.	Produce	the	sounds	of	English	effectively	when	delivering
lines	from	the	play	3.	Create	a	dream	map	as	a	demonstration	of	one‘s	understanding	on	the	value	of	dreams	and	goals	in	life	II.	LEARNING	CONTENT	Lesson:	“Raisin	in	the	Sun”	by	Lorraine	Hansberry	Materials:	1.	Illustrations	2.	Speaker	References:	1.	K	to	12	Curriculum	Guide	(May	2016)	p.	206,	208	2.	A	Journey	through	Anglo-American
Literature	Learner‘s	Material	for	English	3.	Online	References	Quarter:	FOURTH	Theme:	Unchanging	Values	in	a	Changing	World	Sub-Theme:	Holding	On	to	a	Dream	in	a	Changing	World	Performance	Standard:	The	learner	competently	performs	in	a	full-	length	play	through	applying	effective	verbal	and	non-verbal	strategies	and	ICT	resources
based	on	the	following	criteria:	Focus,	Voice,	Delivery	and	Dramatic	Conventions.	Content	Standard:	The	learner	demonstrates	understanding	of	how	Anglo-American	literature	and	other	text	types	serve	as	means	of	preserving	unchanging	values	in	a	changing	world;	also	how	to	use	the	features	of	a	full-length	play,	tense	consistency,	modals,	active
and	passive	constructions	plus	direct	and	indirect	speech	to	enable	him/her	competently	perform	in	a	full-length	play.	23.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	III.	LEARNING	TASKS	Introduction:	Life	gets	even	harder	for	people	who	do	not	dream	of	making	it	a	little	better.	Keep	reaching	for
your	dreams;	keep	reaching	for	your	goals	which	you	have	created	with	your	heart	and	soul.	And	every	time	you	fail,	hold	on	to	it	tightly;	never	let	it	go.	It	may	get	harder	every	day	but	every	step	you	put	forward	is	a	great	leap	towards	triumph.	After	all,	chances	are,	the	life	you	try	to	redefine	is	just	right	at	the	corner.	Preliminary	Activity:	TASK	1:
ALL	EARS		What	issues	about	life	are	confronting	the	speaker	in	the	song?		Among	these	issues,	what	do	you	think	he	values	the	most?	Why	do	you	say	so?		If	you	were	him,	how	would	you	resolve	the	issue?	Activity:	TASK	2:	MESSAGES	IN	THE	PICTURE	Analyze	the	pictures	below.	(LM,	p.	426)	Listen	attentively	to	the	lyrics	of	the	song,	―The	River
of	Dream‖.	Be	ready	to	the	answer	the	questions	that	follow	with	a	partner.	(LM,	p.425)	Source:	24.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	Source:	TASK	3:	PAIR	WORK	1.	What	idea	is	presented	by	the	pictures?	2.	How	would	you	relate	the	pictures	to	issues	on	social	context?	3.	Accomplish	the
chart	below	with	forms	of	social	injustice	as	depicted	by	the	pictures.	Be	able	to	give	resolutions	for	each	situation.	FORMS	OF	DISCRIMINATION/PREJUDICE	RESOLUTION	Analysis:	TASK	5:	GRASP	IT!	1.	What	is	Mama‘s	greatest	dream	for	her	family?	Illustrate	it	in	the	box.	State	her	reasons	behind	it.	MAMA‟S	GREATEST	DREAM	REASONS	2.
How	does	the	dream	of	every	member	of	the	Younger	family	differ	and	agree	with	one	another?	Accomplish	the	bubble	map.	TASK	4:	YOUR	TEXT	Read	the	excerpt	from	the	play	―A	Raisin	in	the	Sun‖	in	your	module	on	pages	431-434.	Try	to	ponder	how	the	pictures	you	analyzed	previously	and	the	poem	―Dream	Deferred‖	discussed	previously	are
related	to	this	piece.	25.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	3.	What	does	Walter	want	to	do	with	the	insurance	check?	Discuss	his	motive.	Why	do	you	think	Mama	does	not	approve	of	it?	4.	Does	any	of	the	characters	in	the	play	remind	you	of	someone?	How	does	that	someone	plan	his	course
of	action	to	realize	his	dreams?	5.	How	is	the	message	of	the	poem	―Dream	Deferred‖	related	to	the	theme	of	this	play?	Abstraction:	TASK	6:	PREDICT	A	DREAM	In	reality,	most	people	likewise	hold	on	to	a	dream.	Take	a	good	look	at	the	following	pictures.	In	the	given	predicament,	can	you	tell	what	they	dream	about?	Write	your	answers	in	your
notebook.	Source:	Dream	Mama	(house)	Walter	(business)	Beneatha	(doctor)	26.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	Source:	Source:	Source:	Application:	TASK	7:	IN	THE	CHARACTERS‟	SHOES	With	your	partner,	choose	a	series	of	dialogues	from	the	script.	Analyze	the	feelings	of	the
characters	upon	saying	the	lines.	Read,	deliver,	then	rehearse	for	presentation	27.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	to	the	class.	Be	guided	by	the	following	tips	to	help	you	dramatize	a	portion	of	the	play.	(LM,	p.	443)	DRAMATIC	PERFORMANCE	RUBRIC	Master	100	pts.	Student	possesses
exemplary	skill	and	mastery	of	all	techniques	needed	for	a	successfully	delivered	dramatic	performance.	Apprentice	85	pts.	Student	possesses	sufficient	skill	and	mastery	of	all	techniques	needed	for	a	successfully	delivered	dramatic	performance.	Stage	Hand	75	pts.	Student	is	in	need	of	additional	skills	and	mastery	of	the	techniques	needed	for	a
successfully	delivered	dramatic	performance.	My	Review	Preparation	Master	*	Student‘s	lines	are	delivered	flawlessly.	*	Student	fluidly	delivers	his/her	lines	while	hitting	their	marks	confidently.	*	Student	obviously	spent	a	significant	amount	of	time	on	project	and	came	to	class	ready	and	prepared.	Apprentice	*Student	delivers	lines	and	hits	marks
well	with	few	errors.	*	Student	spent	an	appropriate	amount	of	time	preparing	for	project.	Stage	Hand	*	Student	has	trouble	delivering	lines.	*	Student	lacks	fluidity	in	movement	and	delivery	of	lines;	did	not	spend	enough	time	in	preparation.	My	Review	Voice	Master	*Student	consistently	uses	his	voice	expressively	and	articulately.	*Student	projects
his	voice	clearly.	*	Student	utilizes	his	voice	to	include	variations	of	pitch,	rate,	volume,	and	Apprentice	*Student	enunciates	clearly.	*	Student	varies	voice	pitch	and	tone,	and	reflects	some	level	of	expressiveness.	Stage	Hand	*Student	tries	to	enunciate	and	add	variation,	but	overall	effect	is	flimsy	–	due	to	too	little	expression.	My	Review	1.	Put
yourself	on	your	character‘s	shoes.	Is	your	character	angry,	proud,	or	confident?	Decide	why	your	character	would	act	in	a	certain	way.	2.	Use	your	speaking	voice.	Change	the	volume,	rate,	pitch,	and	tone	of	your	voice	to	express	your	character‘s	feelings.	3.	Use	facial	expressions.	For	example,	closing	your	eyes	while	speaking	could	show	deep
thought	or	impatience.	4.	Use	gestures.	A	fist,	a	pointed	finger,	and	an	open	hand	all	give	different	signals.	5.	Enunciate.	Be	sure	all	of	your	audience	can	hear	and	understand	you,	even	when	your	character	speaks	softly.	6.	Practice	reading	your	lines.	You	may	want	to	practice	with	a	partner	or	in	front	of	a	mirror	to	improve	your	facial	expressions
and	gestures.	28.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	tone	consistent	to	their	character.	Fluency	Master	Through	all	of	the	story	the	readers	are	thorough	and	correct	when	reading	the	dialogue,	making	less	than	five	mistakes.	Apprentice	Through	most	of	the	story	the	readers	are	thorough
and	correct	when	reading	the	dialogue,	making	between	five	and	nine	mistakes..	Stage	Hand	Through	most	of	the	story	the	readers	have	made	frequent,	more	than	ten,	mistakes	when	reading	the	dialogue.	My	Review	Source:	LM,	p.	444-445	TASK	8:	DREAM	MAP	Design	a	map	that	represents	you	real-life	journey,	from	the	moment	you	were	born
until	the	time	you	believe	you‘ll	achieve	your	dreams.	Use	icons	to	represent	the	different	stations	in	your	life	and	the	dreams	you	want	to	achieve.	Place	a	marker	on	where	you	are	at	this	point	in	your	life.	Use	your	creativity.	DREAM	MAP	RUBRIC	10pts.	8pts.	6pts.	4pts.	2pts.	Neatness	and	Presentation	The	dream	map	was	well	presented	and	all	the
information	is	easy	to	understand.	The	dream	map	was	well	presented	and	ost	of	the	information	is	easy	to	understand.	The	dream	map	was	mostly	well	presented	but	some	of	the	information	was	difficult	to	understand.	The	dream	map	was	not	neat	enough	to	understand	most	concepts.	The	dream	map	was	not	neat	enough	to	understand.	Use	of
Images/	Symbols	Most	categories	are	enhanced	with	appropriate	symbols	or	icons.	Some	categories	are	enhanced	with	symbols	or	icons.	A	few	categories	are	enhanced	with	simple	symbols	or	icons.	The	dream	map	includes	some	images	or	icons.	The	dream	map	includes	a	few	images.	Visual	Appeal	Color,	shape,	size,	and	arrangement	of	graphics
contribute	meaning	to	the	overall	message.	Color,	shape,	size,	and	arrangement	are	eye	catching	and	contribute	some	meaning.	Color,	shape,	size,	and	arrangement	are	present	but	do	not	add	to	the	information.	Color,	shape,	size,	and	arrangement	are	distracting	or	misleading.	Color,	shape,	size,	and	arrangement	are	dull.	29.	We	are	an	emerging
division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	Assessment:	TASK	9:	CHECKPOINT	A.	Encircle	the	letter	of	the	correct	answer.	1.	What	does	―a	raisin	in	the	sun‖	symbolize	in	the	play?	a.	the	dreams	of	the	family	members	b.	the	struggles	of	the	characters	c.	the	conflict	in	the	characters‘	decisions	d.	the	house	where	the
family	lived	in	2.	He	is	the	only	white	character	in	the	play.	a.	Joseph	Asagal	b.	George	Murchinson	c.	Bobo	d.	Karl	Linder	3.	Which	event	is	included	in	the	rising	action	of	the	story?	a.	Insurance	money	was	received	by	Lena.	b.	The	Younger	moved	out	from	the	house.	c.	Conflict	arose	due	to	the	characters‘	individual	dreams.	d.	Walter	loses	the
insurance	money.	4.	Where	did	the	Younger	family	moved?	a.	Chicago	slums	b.	Clybourne	Village	c.	Clybourne	Park	d.	Chicago‘s	Southside	5.	Which	among	the	themes	was	highlighted	when	the	Younger	family	refused	to	accept	the	money	they	were	offered	by	the	white?	a.	dreams,	hopes,	and	plans	b.	family	dynamics	and	love	c.	dignity	in	the	midst
of	suffering	d.	rebellion	and	stubbornness	B.	True	or	False.	Write	true	in	the	blank	if	the	statement	is	correct.	If	false,	write	the	word/s	that	would	replace	the	underlined	word/s	to	make	the	sentence	correct.	________________6.	Beneatha	Younger	wanted	to	be	a	teacher	someday.	________________7.	Travis	is	Mama	Lena‘s	son.	________________8.	Ruth
Younger	is	Lena	Younger‘s	daughter-in-law.	________________9.	Travis	Younger	would	like	to	invest	in	a	liquor	business.	________________10.	Ruth	Younger	is	pregnant	during	the	events	in	the	story.	C.	Identify	the	characters	who	said	the	following	lines.	Write	your	answer	on	the	blank.	First	names	will	do.	________________11.	I	ain‘t	never	stop	trusting
you.	Like	I	ain‘t	never	stop	loving	you.	________________12.	You	pregnant?	________________13.	You‘re	going	to	get	it,	boy!	Get	on	in	that	bedroom,	and	get	yourself	ready!	________________14.	You	trust	me	like	that,	Mama?	________________15.	Yeah	–	I	always	wanted	to	live	in	a	house.	D.	Arrange	the	following	events	in	the	play.	Write	1	for	the	first	event,	2
for	the	second,	and	so	on.	_____	16.	Mama	Lena	paid	the	initial	amount	for	a	house	and	the	rest	of	the	money	was	placed	in	Walter‘s	account.	_____	17.	The	family	still	moved	from	the	apartment	to	their	newly	bought	house.	_____	18.	The	Younger	family	lives	in	a	two-bedroom	apartment	in	Chicago.	_____	19.	Mama	Lena	received	an	insurance	check.
_____	20.	Mr.	Linder	offered	the	family	a	generous	amount	to	stop	them	from	moving	to	the	neighbourhood	of	the	white‘s.	30.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	CITY	SCHOOLS	DIVISION	OF	TAYABAS	Tayabas	City	LESSON	EXEMPLAR	Grade	9-English	I.	LEARNING	COMPETENCY	EN9WC-
IVa-11:	Compose	a	play	review	EN9V-IVb-29:	Get	familiar	with	the	technical	vocabulary	for	drama	and	theatre	(like	stage	directions)	Objectives:	1.	Identify	technical	vocabulary	for	drama	and	theater	2.	Define	words	found	in	the	literary	text	3.	Employ	effective	and	appropriate	non-verbal	communication	strategies	4.	Compose	an	introduction	for	a
play	review	II.	LEARNING	CONTENT	Lesson:	“Death	of	a	Salesman”	by	Arthur	Miller	Materials:	4.	Copies	of	the	Literary	Text	5.	Manila	Paper	and	Pen	6.	Copy	of	―Writing	a	Play	Review	Rubric‖	References:	1.	K	to	12	Curriculum	Guide	(May	2016)	2.	A	Journey	through	Anglo-American	Literature	Learner‘s	Material	for	English	III.	LEARNING	TASKS
Introduction:	There	are	human	values	that	remain	the	same	through	the	test	of	time.	It	is	important	that	you	realize	that	your	values	should	remain	intact	however	different	you	might	become	in	the	future.	Quarter:	FOURTH	Theme:	Unchanging	Values	in	a	Changing	World	Sub-Theme:	Ensuring	Family	Security	Performance	Standard:	The	learner
skillfully	performs	in	one-act	play	through	utilizing	effective	verbal	and	non-verbal	strategies	and	ICT	resources	based	on	the	following	criteria:	Focus,	Voice,	Delivery,	and	Dramatic	Conventions.	Content	Standard:	The	learner	demonstrates	understanding	of	how	Anglo-American	literature	and	other	text	types	serve	as	means	of	connecting	to	the
world;	also	how	to	use	ways	of	analyzing	one-act	play	and	different	forms	of	verbals	for	him/her	to	skillfully	perform	in	a	one-act	play.	31.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	Preliminary	Activity:	TASK	1:	THEATER	LINGO!	Identify	the	theater	style	described	in	each	item.	Choose	your	answer
from	the	word	pool	below.	1.	___________________	is	a	spontaneous	style	of	theater	through	which	scenes	are	created	with	advance	rehearsal	or	a	script.	2.	___________________	is	a	dramatic	form	popular	in	the	1800s	and	characterized	by	an	emphasis	on	a	plot	and	physical	action	(versus	characterization),	cliff-	hanging	events,	heart-tugging	emotional
appeals,	the	celebration	of	virtue,	and	a	strongly	moralistic	tone.	3.	___________________	is	an	incident	art	form	based	on	pantomime	in	which	conventionalized	gestures	are	used	to	express	ideas	rather	than	represent	actions.	4.	___________________	type	of	entertainment	containing	music,	songs,	and	usually	dance.	Activity:	TASK	2:	READY,	SET,	WORD!
Mechanics:		Divide	the	class	in	groups	of	10.		Each	group	will	be	given	same	sets	of	10	words	from	the	play	that	you	are	about	to	read.		Each	member	of	the	group	will	hold	one	word	while	standing	in	a	horizontal	line.		The	teacher	will	read	the	definition	of	the	words	and	the	member	holding	the	word	defined	should	step	forward	and	yell	―Word!‖	
The	group	with	most	correct	answer	wins!	TASK	3:	WORD	HUNT		Pick	out	lines	from	the	play	where	each	word	(from	the	previous	activity)	is	used.		Write	them	in	your	notebook	and	use	each	word	in	your	own	sentence.	Mime	Musical	Theater	Improvisation	Melodrama	idealist	enthralled	incipient	incarnate	trepidation	dispel	agitation	avidly	subdued
liable	32.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	Analysis:	TASK	4:	READING	CORNER	Read	―Death	of	a	Salesman,	Act	One‖	by	Arthur	Miller	from	your	LM	on	pages	454	to	490.	TASK	5:	DIVIDE	AND	CONQUER	Divide	the	class	into	groups	of	10.	Each	member	of	the	group	will	read	the
assigned	part	in	Death	of	a	Salesman,	Act	One	by	Arthur	Miller,	and	will	take	turns	in	explaining	the	events	on	their	part	of	the	story	to	the	rest	of	the	group.		Student	1:	p.	454-456		Student	2:	p.	457-460		Student	3:	p.	461-464		Student	4:	p.	465-468		Student	5:	p.	469-472		Student	6:	p.	473-476		Student	7:	p.	477-480		Student	8:	p.	481-484		Student	9:
p.	485-487		Student	10:	p.	488-490	TASK	6:	WHO	AM	I?	Match	the	name	of	the	characters	in	column	A	with	their	description	in	column	B.	Do	this	in	your	notebook.	A	B	1.	Willy	2.	Linda	3.	Biff	4.	Happy	5.	The	Woman	6.	Ben	a.	I	am	one	of	the	Loman‘s	boys	who	was	largely	ignored	when	the	two	boys	were	growing	up.	He	was	not	very	responsible	b.	I
am	the	eldest	of	the	Loman‘s	boys	who	had	difficulty	finding	the	stable	job	c.	I	had	an	indecent	affair	with	Willy	at	one	time	in	one	of	his	business	trips	d.	I	am	Willy‘s	patient	and	loving	wife	e.	I	am	a	salesman	who	worked	for	thirty-four	years	with	a	company,	who	was	laid	off	and	was	going	through	some	personal	and	financial	difficulties	f.	I	am
Charley‘s	son,	friend	of	the	Loman	boys	33.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	TASK	7:	FACTUAL	RECOUNT	Answer	the	following	questions	in	your	notebook:	TASK	8:	BETWEEN	THE	LINES	A	play	shares	with	the	readers	one	or	more	important	messages.	With	your	group,	decide	whether
each	of	the	statements	below	could	be	considered	a	message	or	a	theme	conveyed	by	the	play.	Explain	your	answer.	Group	1:		To	succeed	in	business	or	in	life,	one	needs	only	to	have	a	likable	personality.	Group	2:		Two	brothers	create	sibling	rivalry.	Group	3:		A	broken	family	creates	tension	and	tears	the	family	part.	Group	4:		One	man	losses	his
identity	and	is	unable	to	accept	change	within	himself	and	his	society.	Group	5:		There	is	danger	in	working	just	to	earn	a	living.	TASK	9:	MIND	THE	ISSUES	Read	“The	Worst	Depression	of	Modern	History”	on	page	511	of	your	learning	material	and	find	out	how	it	connects	with	the	Death	of	a	Salesman.	TASK	10:	PUTTING	THEM	TOGETHER	Answer
the	following	questions	in	your	notebook:	1.	Who	is	the	protagonist	in	the	story,	the	one	who	undergoes	some	sort	of	change	throughout	the	play?	2.	Who	is	the	antagonist?	He/she	could	be	one	or	more	of	the	characters	that	provide	the	obstacle(s)	for	the	protagonist.	3.	From	among	the	characters,	who	do	you	like	best?	Like	least?	What	values	does
she/he	have	that	have	drawn	you	to	him/her?	1.	What	is	the	Wall	Street	Crash?	What	is	another	term	synonymous	with	Wall	Street?	2.	What	happened	during	the	Great	Depression?	3.	What	is	meant	by	the	line	―the	Roaring	Twenties‖	was	put	to	a	halt	because	of	the	Great	Depression?	34.	We	are	an	emerging	division	where	excellence	is	a	habit	and
allegiance	for	quality	is	a	pledge.	Abstraction:	TASK	10:	CAUSE	AND	EFFECT	With	your	group,	make	a	diagram	like	the	one	below	to	show	the	cause	+	effect	relationship	of	the	Wall	Street	Crash	and	Great	Depression.	Wall	Street	Crash	4.	Does	the	article	say	that	the	Wall	Street	Crash	caused	the	Depression?	Explain	your	answer.	5.	Is	this	economic
phenomenon	still	happening	today	in	the	US?	Give	examples.	6.	In	the	history	of	the	Philippines,	has	there	been	a	similar	even	like	the	Wall	Street	Crash	and	Great	Depression?	7.	In	the	Death	of	a	Salesman,	Willy	Loman	is	a	salesman	who	depended	on	sales	to	earn	a	living.	How	is	his	being	a	salesman	affected	by	the	Great	Depression?	8.	How	will
this	article	help	explain	the	financial	difficulty	experienced	by	the	Lomans?	9.	How	does	the	Great	Depression	connect	with	the	American	Dream?	(Cause)	Great	Depression	(Cause)	Effects	Effects	A	cause-effect	relationship	is	a	relationship	in	which	one	event	(the	cause)	makes	another	event	happen	(the	effect).	Think	about	when	you	woke	up	today.
Most	likely,	you	were	woken	up	by	the	sound	of	an	alarm	clock.	The	loud	sound	of	the	alarm	was	the	cause.	Without	the	alarm,	you	probably	would	have	overslept.	In	this	scenario,	the	alarm	had	the	effect	of	you	waking	up	at	a	certain	time.	This	is	what	we	mean	by	cause	and	effect.	35.	We	are	an	emerging	division	where	excellence	is	a	habit	and
allegiance	for	quality	is	a	pledge.	Application:	TASK	11:	SPEAK	AND	ACT	The	following	are	lines	taken	from	Act	1	of	the	play,	Death	of	a	Salesman.		Internalize	the	lines	by	feeling	for	the	characters.		Practice	with	your	group	mates	and	be	ready	to	share	with	the	class.	Dialogue	1	Linda	(trying	to	bring	him	out	of	the	topic):	Willy,	dear,	I	got	a	new	kind
of	American-type	cheese	today.	It‘s	whipped.	Willy:	Why	do	you	like	American	when	I	like	Swiss?	Linda:	I	just	thought	you‘d	like	a	change	----	Willy:	I	don‘t	want	change!	I	want	Swiss	cheese.	Why	am	I	always	being	contradicted?	Linda	(covering	her	mouth	to	suppress	her	laugh):	I	thought	it	would	be	a	surprise.	Willy:	Why	don‘t	you	open	a	window	in
here,	for	God‘s	sake?	Linda	(with	infinite	patience):	They‘re	all	open	dear.	Dialogue	2	Bernard:	Biff,	where	are	you?	You‘re	supposed	to	study	with	me	today.	Willy:	Hey,	looka	Bernard.	What‘re	you	lookn‘	so	anemic	about,	Bernard?	Bernard:	He‘s	gotta	study	Uncle	Willy.	He‘s	got	Regents	next	week.	Happy:	(tauntingly	spinning	Bernard	around):	Let‘s
box	Bernard!	Bernard:	Biff!	(He	gets	away	from	Happy.)	Listen,	Biff,	I	heard	Mr.	Birnbaum	say	that	if	you	don‘t	start	studying	math	he‘s	gonna	flunk	you,	and	you	won‘t	graduate.	I	heard	him!	Dialogue	3	Willy:	You	better	study	with	him,	Biff.	Go	ahead	now.	Bernard:	I	heard	him!	Biff:	Oh,	Pop,	you	didn‘t	see	my	sneakers!	(he	holds	up	a	foot	for	Willy	to
look	at.)	Willy:	Hey,	there‘s	a	beautiful	job	of	printing!	Bernard	(wiping	his	glasses):	Just	because	he	printed	University	of	Virginia	on	his	sneakers	doesn‘t	mean	they‘ve	got	to	graduate	him,	Uncle	Willy!	Willy	(angrily):	What‘re	you	talking	about?	With	scholarships	to	three	universities	they‘re	gonna	flunk	him?	Bernard:	But	I	heard	Mr.	Birnbaum	say	---
--	Willy:	Don‘t	be	a	pest,	Bernard!	(To	his	boys.)	What	an	anemic!	Bernard:	Okay,	I‘m	waiting	for	you	in	my	house,	Biff.	36.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	Guide	Questions:		What	do	the	words	enclosed	in	parentheses	in	each	dialogue	express?		Did	they	help	give	meaning	to	the	dialogues?
How?		Did	these	expressions	help	the	author	in	getting	the	message	across?	Give	examples.	Assessment:	TASK	12:	WHAT‟S	YOUR	TAKE?	With	your	group,	write	a	play	review	of	Death	of	a	Salesman	Act	One	by	Arthur	Miller.	In	your	review,	focus	on	the	following:		title	of	the	play		name	of	the	playwright		general	impression	of	the	play	
theme/message	of	the	play	Be	guided	with	the	following	tips	and	structure	of	a	play	review.	Source:	Review#/Image:Write-a-Play-Review-Step-2-	Version-2.jpg	STEPS	IN	WRITING	A	PLAY	REVIEW	1.	Create	a	strong	hook	or	line	to	open	the	review.	You	may	start	with	a	summary	of	the	play	if	it	is	a	re-staging	of	a	production	your	audience	is	familiar
with.	STRUCTURE	OF	A	PLAY	REVIEW	37.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	2.	Answer	who,	what,	where,	and	when	in	paragraph	The	introductory	paragraph	should	cover	basic	information	about	the	play,	including:		The	full	title	of	the	play.		Where	did	you	see	the	show?	Name	the	theater
or	setting	where	you	saw	the	play.		When	did	you	see	the	show?	Maybe	it	was	opening	night,	or	the	last	week	of	the	show‘s	run.	Be	specific	about	the	exact	date	you	saw	the	show.		Who	wrote	the	show?	Who	directed	the	show?	Name	the	playwright,	the	director,	and	the	name	of	the	production	company.	3.	Discuss	the	plot	in	paragraph	2.	Briefly
summarize	the	plot	of	the	play,	including	the	setting,	the	main	characters,	and	the	story	arc	of	the	characters.	Try	to	keep	the	summary	to	one	or	two	lines.	You	should	give	the	reader	just	enough	information	to	get	a	general	sense	of	the	play‘s	plot.	4.	Talk	about	the	acting	and	directing	in	paragraph	3.	React	to	the	performers	playing	the	characters	in
the	play.	Use	their	real	names	and	their	character	names.	5.	Analyze	the	design	elements	of	the	play	in	paragraph	4.	The	design	elements	are	a	big	part	of	a	production	and	should	be	discussed	in	detail	in	your	review.	Focus	your	analysis	on:	(1)	the	set	and	the	props,	(2)	blocking,	(3)	the	lighting,	(4)	the	costumes	and	the	make	up,	and	(5)	the	sound.
6.	React	to	the	play	as	a	whole	in	paragraph	5.	Here	is	where	your	final	critique	should	be	in	the	review.	Avoid	clichéd	phrases	like	―the	play	was	bad‖	or	―the	production	wasn‘t	very	entertaining.‖	Instead	state	your	opinion	of	the	performance	as	a	whole,	and	show	why	your	response	to	the	play	is	valid	and	significant.	The	rest	of	your	review	should
support	your	overall	judgment	of	the	play.	WRITING	A	PLAY	REVIEW	RUBRIC	Criteria	10	pts.	7pts.	5	pts.	3	pts.	Understanding	There	is	at	least	one	paragraph	that	mentions	the	theme	of	the	play	and	has	identified	at	least	three	names	of	the	characters	and	their	descriptions	There	is	at	least	one	paragraph	that	mentions	the	theme	of	the	play	and
included	two	names	of	the	characters	and	their	descriptions	The	theme	of	the	play	is	partly	mentioned	in	the	paragraph	and	included	only	one	character.	There	is	little	evidence	to	show	understanding	of	what	the	play	was	about.	Opinion	At	least	three	reasons	are	given	why	the	group	likes	or	does	not	like	the	play	using	appropriate	words	At	least	two
reasons	are	given	why	the	group	likes	or	does	not	lke	the	play	At	least	one	reason	is	given	why	the	group	likes	or	does	not	like	the	play	An	opinion	is	given	without	no	real	reason.	Conventions	The	work	is	free	(almost	free)	of	grammar	and	spelling	errors	The	work	has	few	grammar	and	spellng	errors.	The	work	needs	editing	for	many	grammar	and
spelling	errors	The	work	has	many	errors	in	grammar	and	spelling	and	it	interferes	with	meaning	Teamwork	All	the	members	in	the	team	contributed	to	the	work	One	or	two	members	did	not	contribute	to	the	work	Three	or	more	members	did	not	contribute	to	the	work	Only	the	team	leader	works	in	the	group	38.	We	are	an	emerging	division	where
excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	DEATH	OF	A	SALESMAN,	ACT	ONE	by	Arthur	Miller	A	melody	is	heard,	played	upon	a	flute.	It	is	small	and	fine,	telling	of	grass	and	trees	and	the	horizon.	The	curtain	rises.	Before	us	is	the	Salesman’s	house.	We	are	aware	of	towering,	angular	shapes	behind	it,	surrounding	it	on	all	sides.
Only	the	blue	light	of	the	sky	falls	upon	the	house	and	forestage;	the	surrounding	area	shows	an	angry	glow	of	orange.	As	more	light	appears,	we	see	a	solid	vault	of	apartment	houses	around	the	small,	fragile-seeming	home.	An	air	of	the	dream	dings	to	the	place,	a	dream	rising	outof	reality.	The	kitchen	at	center	seems	actual	enough,	for	there	is	a
kitchen	table	with	three	chairs,	and	a	refrigerator.	But	no	other	fixtures	are	seen.	At	the	back	of	the	kitchen	there	is	a	draped	entrance,	which	leads	to	the	living	room.	To	the	right	of	the	kitchen,	on	a	level	raised	two	feet,	is	a	bedroom	furnished	only	with	a	brass	bedstead	and	a	straight	chair.	On	a	shelf	over	the	bed	a	silver	athletic	trophy	stands.	A
window	opens	onto	the	apartment	house	at	the	side.	Behind	the	kitchen,	on	a	level	raised	six	and	a	half	feet,	is	the	boys’	bedroom,	at	present	barely	visible.	Two	beds	are	dimly	seen,	and	at	the	back	of	the	room	a	dormer	window.	(This	bedroom	is	above	the	unseen	living	room.)	At	the	left	a	stairway	curves	up	to	it	from	the	kitchen.	The	entire	setting	is
wholly	or,	in	some	places,	partially	transparent.	The	roof-line	of	the	house	is	one-	dimensional;	under	and	over	it	we	see	the	apartment	buildings.	Before	the	house	lies	an	apron,	curving	beyond	the	forestage	into	the	orchestra.	This	forward	area	serves	as	the	back	yard	as	well	as	the	locale	of	all	Willy’s	imaginings	and	of	his	city	scenes.	Whenever	the
action	is	in	the	present	the	actors	observe	the	imaginary	wall-lines,	entering	the	house	only	through	its	door	at	the	left.	But	in	the	scenes	of	the	past	these	boundaries	are	broken,	and	characters	enter	or	leave	a	room	by	stepping	»through«	a	wall	onto	the	forestage.	From	the	right,	Willy	Loman,	the	Salesman,	enters,	carrying	two	large	sample	cases.
The	flute	plays	on.	He	hears	but	is	not	aware	of	it.	He	is	past	sixty	years	of	age,	dressed	quietly.	Even	as	he	crosses	the	stage	to	the	doorway	of	the	house,	his	exhaustion	is	apparent.	He	unlocks	the	door,	comes	into	the	kitchen,	and	thankfully	lets	his	burden	down,	feeling	the	soreness	of	his	palms.	A	word-sigh	escapes	his	lips—	it	might	be	»Oh,	boy,
oh,	boy.«	He	closes	the	door,	then	carries	his	cases	out	into	the	living	room,	through	the	draped	kitchen	doorway.	Linda,	his	wife,	has	stirred	in	her	bed	at	the	right.	She	gets	out	and	puts	on	a	robe,	listening.	Most	often	jovial,	she	has	developed	an	iron	repression	of	her	exceptions	to	Willy’s	behavior	—	she	more	than	loves	him,	she	admires	him,	as
though	his	mercurial	nature,	his	temper,	his	massive	dreams	and	little	cruelties,	served	her	only	as	sharp	reminders	of	the	turbulent	longings	within	him,	longings	which	she	shares	but	lacks	the	temperament	to	utter	and	follow	to	their	end.	LINDA	(hearing	Willy	outside	the	bedroom,	calls	with	some	trepidation):	Willy!	WILLY:	It‘s	all	right.	I	came
back.	LINDA:	Why?	What	happened?	(Slight	pause.)	Did	something	happen,	Willy?	WILLY:	No,	nothing	happened.	LINDA:	You	didn‘t	smash	the	car,	did	you?	WILLY	(with	casual	irritation):	I	said	nothing	happened.	Didn‘t	you	hear	me?	LINDA:	Don‘t	you	feel	well?	WILLY:	I‘m	tired	to	the	death.	(The	flute	has	faded	away.	He	sits	on	the	bed	beside	her,	a
little	numb.)	I	couldn‘t	make	it.	I	just	couldn‘t	make	it,	Linda.	LINDA	(very	carefully,	delicately):	Where	were	you	all	day?	You	look	terrible.	WILLY:	I	got	as	far	as	a	little	above	Yonkers.	I	stopped	for	a	cup	of	coffee.	Maybe	it	was	the	coffee.	LINDA:	What?	WILLY	(after	a	pause):	I	suddenly	couldn‘t	drive	any	more.	The	car	kept	going	off	onto	the
shoulder,	y‘know?	LINDA	(helpfully):	Oh.	Maybe	it	was	the	steering	again.	I	don‘t	think	Angelo	knows	the	Studebaker.	WILLY:	No,	it‘s	me,	it‘s	me.	Suddenly	I	realize	I‘m	goin‘	sixty	miles	an	hour	and	I	don‘t	remember	the	last	five	minutes.	I‘m—	I	can‘t	seem	to	—	keep	my	mind	to	it.	LINDA:	Maybe	it‘s	your	glasses.	You	never	went	for	your	new	glasses.
WILLY:	No,	I	see	everything.	I	came	back	ten	miles	an	hour.	It	took	me	nearly	four	hours	from	Yonkers.	LINDA	(resigned):	Well,	you‘ll	just	have	to	take	a	rest,	Willy,	you	can‘t	continue	this	way.	WILLY:	I	just	got	back	from	Florida.	LINDA:	But	you	didn‘t	rest	your	mind.	Your	mind	is	overactive,	and	the	mind	is	what	counts,	dear.	WILLY:	I‘ll	start	out	in
the	morning.	Maybe	I‘ll	feel	better	in	the	morning.	(She	is	taking	off	his	shoes.)	These	goddam	arch	supports	are	killing	me.	LINDA:	Take	an	aspirin.	Should	I	get	you	an	aspirin?	It‘ll	soothe	you.	WILLY	(with	wonder):	I	was	driving	along,	you	understand?	And	I	was	fine.	I	was	even	observing	the	scenery.	You	can	imagine,	me	looking	at	scenery,	on	the
road	every	week	of	my	life.	But	it‘s	so	beautiful	up	there,	Linda,	the	trees	are	so	thick,	and	the	sun	is	warm.	I	opened	the	windshield	and	just	let	the	warm	air	bathe	over	me.	And	then	all	of	a	sudden	I‘m	goin‘	off	the	road!	I‘m	tellin‘ya,	I	absolutely	forgot	I	was	driving.	If	I‘d‘ve	gone	the	other	way	over	the	white	line	I	might‘ve	killed	somebody.	So	I	went
on	again	—	and	five	minutes	later	I‘m	dreamin‘	again,	and	I	nearly...	(He	presses	two	fingers	against	his	eyes.)	I	have	such	thoughts,	I	have	such	strange	thoughts.	LINDA:	Willy,	dear.	Talk	to	them	again.	There‘s	no	reason	why	you	can‘t	work	in	New	York.	39.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a
pledge.	WILLY:	They	don‘t	need	me	in	New	York.	I‘m	the	New	England	man.	I‘m	vital	in	New	England.	LINDA:	But	you‘re	sixty	years	old.	They	can‘t	expect	you	to	keep	travelling	every	week.	WILLY:	I‘ll	have	to	send	a	wire	to	Portland.	I‘m	supposed	to	see	Brown	and	Morrison	tomorrow	morning	at	ten	o‘clock	to	show	the	line.	Goddammit,	I	could	sell
them!	(He	starts	putting	onhis	jacket.)	LINDA	(taking	the	jacket	from	him):	Why	don‘t	you	go	down	to	the	place	tomorrow	and	tell	Howard	you‘ve	simply	got	to	work	in	New	York?	You‘re	too	accommodating,	dear.	WILLY:	If	old	man	Wagner	was	alive	I‘d	a	been	in	charge	of	New	York	now!	That	man	was	a	prince,	he	was	a	masterful	man.	But	that	boy
of	his,	that	Howard,	he	don‘t	appreciate.	When	I	went	north	the	first	time,	the	Wagner	Company	didn‘t	know	where	New	England	was!	LINDA:	Why	don‘t	you	tell	those	things	to	Howard,	dear?	WILLY	(encouraged):	I	will,	I	definitely	will.	Is	there	any	cheese?	LINDA:	I‘ll	make	you	a	sandwich.	WILLY:	No,	go	to	sleep.	I‘ll	take	some	milk.	I‘ll	be	up	right
away.	The	boys	in?	LINDA:	They‘re	sleeping.	Happy	took	Biff	on	a	date	tonight.	WILLY	(interested):	That	so?	LINDA:	It	was	so	nice	to	see	them	shaving	together,	one	behind	the	other,	in	the	bathroom.	And	going	out	together.	You	notice?	The	whole	house	smells	of	shaving	lotion.	WILLY:	Figure	it	out.	Work	a	lifetime	to	pay	off	a	house.	You	finally	own
it,	and	there‘s	nobody	to	live	in	it.	LINDA:	Well,	dear,	life	is	a	casting	off.	It‘s	always	that	way.	WILLY:	No,	no,	some	people-	some	people	accomplish	something.	Did	Biff	say	anything	after	I	went	this	morning?	LINDA:	You	shouldn‘t	have	criticized	him,	Willy,	especially	after	he	just	got	off	the	train.	You	mustn‘t	lose	your	temper	with	him.	WILLY:	When
the	hell	did	I	lose	my	temper?	I	simply	asked	him	if	he	was	making	any	money.	Is	that	a	criticism?	LINDA:	But,	dear,	how	could	he	make	any	money?	WILLY	(worried	and	angered):	There‘s	such	an	undercurrent	in	him.	He	became	a	moody	man.	Did	he	apologize	when	I	left	this	morning?	LINDA:	He	was	crestfallen,	Willy.	You	know	how	he	admires	you.
I	think	if	he	finds	himself,	then	you‘ll	both	be	happier	and	not	fight	any	more.	WILLY:	How	can	he	find	himself	on	a	farm?	Is	that	a	life?	A	farmhand?	In	the	beginning,	when	he	was	young,	I	thought,	well,	a	young	man,	it‘s	good	for	him	to	tramp	around,	take	a	lot	of	different	jobs.	But	it‘s	more	than	ten	years	now	and	he	has	yet	to	make	thirty-five
dollars	a	week!	LINDA:	He‘s	finding	himself,	Willy.	WILLY:	Not	finding	yourself	at	the	age	of	thirty-four	is	a	disgrace!	LINDA:	Shh!	WILLY:	The	trouble	is	he‘s	lazy,	goddammit!	LINDA:	Willy,	please!	WILLY:	Biff	is	a	lazy	bum!	LINDA:	They‘re	sleeping.	Get	something	to	eat.	Go	on	down.	WILLY:	Why	did	he	come	home?	I	would	like	to	know	what
brought	him	home.	LINDA:	I	don‘t	know.	I	think	he‘s	still	lost,	Willy.	I	think	he‘s	very	lost.	WILLY:	Biff	Loman	is	lost.	In	the	greatest	country	in	the	world	a	young	man	with	such	—	personal	attractiveness,	gets	lost.	And	such	a	hard	worker.	There‘s	one	thing	about	Biff	—	he‘s	not	lazy.	LINDA:	Never.	WILLY	(with	pity	and	resolve):	I‘ll	see	him	in	the
morning;	I‘ll	have	a	nice	talk	with	him.	I‘ll	get	him	a	job	selling.	He	could	be	big	in	no	time.	My	God!	Remember	how	they	used	to	follow	him	around	in	high	school?	When	he	smiled	at	one	of	them	their	faces	lit	up.	When	he	walked	down	the	street...	(He	loses	himself	in	reminiscences.)	LINDA	(trying	to	bring	him	out	of	it):	Willy,	dear,	I	got	a	new	kind
of	American-type	cheese	today.	It‘s	whipped.	WILLY:	Why	do	you	get	American	when	I	like	Swiss?	LINDA:	I	just	thought	you‘d	like	a	change...	WILLY:	I	don‘t	want	a	change!	I	want	Swiss	cheese.	Why	am	I	always	being	contradicted?	LINDA	(with	a	covering	laugh):	I	thought	it	would	be	a	surprise.	WILLY:	Why	don‘t	you	open	a	window	in	here,	for
God‘s	sake?	LINDA	(with	infinite	patience):	They‘re	all	open,	dear.	WILLY:	The	way	they	boxed	us	in	here.	Bricks	and	windows,	windows	and	bricks.	LINDA:	We	should‘ve	bought	the	land	next	door.	WILLY:	The	street	is	lined	with	cars.	There‘s	not	a	breath	of	fresh	air	in	the	neighborhood.	The	grass	don‘t	grow	any	more,	you	can‘t	raise	a	carrot	in	the
back	yard.	They	should‘ve	had	a	law	against	apartment	houses.	Remember	those	two	beautiful	elm	trees	out	there?	When	I	and	Biff	hung	the	swing	between	them?	LINDA:	Yeah,	like	being	a	million	miles	from	the	city.	40.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	WILLY:	They	should‘ve	arrested	the
builder	for	cutting	those	down.	They	massacred	the	neighborhood.	(Lost.)	More	and	more	I	think	of	those	days,	Linda.	This	time	of	year	it	was	lilac	and	wisteria.	And	then	the	peonies	would	come	out,	and	the	daffodils.	What	fragrance	in	this	room!	LINDA:	Well,	after	all,	people	had	to	move	somewhere.	WILLY:	No,	there‘s	more	people	now.	LINDA:	I
don‘t	think	there‘s	more	people.	I	think	WILLY:	There‘s	more	people!	That‘s	what‘s	ruining	this	country!	Population	is	getting	out	of	control.	The	competition	is	maddening!	Smell	the	stink	from	that	apartment	house!	And	another	one	on	the	other	side...	How	can	they	whip	cheese?	(On	Willy’s	last	line,	Biff	and	Happy	raise	themselves	up	in	their	beds,
listening.)	LINDA:	Go	down,	try	it.	And	be	quiet.	WILLY	(turning	to	Linda,	guiltily):	You‘re	not	worried	about	me,	are	you,	sweetheart?	BIFF:	What‘s	the	matter?	HAPPY:	Listen!	LINDA:	You‘ve	got	too	much	on	the	ball	to	worry	about.	WILLY:	You‘re	my	foundation	and	my	support,	Linda.	LINDA:	Just	try	to	relax,	dear.	You	make	mountains	out	of
molehills.	WILLY:	I	won‘t	fight	with	him	any	more.	If	he	wants	to	go	back	to	Texas,	let	him	go.	LINDA:	He‘ll	find	his	way.	WILLY:	Sure.	Certain	men	just	don‘t	get	started	till	later	in	life.	Like	Thomas	Edison;	I	think.	Or	B.	F.	Goodrich.	One	of	them	was	deaf.	(He	starts	for	the	bedroom	doorway.)	I‘ll	put	my	money	on	Biff.	LINDA:	And	Willy	—	if	it‘s	warm
Sunday	we‘ll	drive	in	the	country.	And	we‘ll	open	the	windshield,	and	take	lunch.	WILLY:	No,	the	windshields	don‘t	open	on	the	new	cars.	LINDA:	But	you	opened	it	today.	WILLY:	Me?	I	didn‘t.	(He	stops.)	Now	isn‘t	that	peculiar!	Isn‘t	that	a	remarkable...	(He	breaks	off	in	amazement	and	fright	as	the	flute	is	heard	distantly.)	LINDA:	What,	darling?
WILLY:	That	is	the	most	remarkable	thing.	LINDA:	What,	dear?	WILLY:	I	was	thinking	of	the	Chevvy.	(Slight	pause.)	Nineteen	twenty-eight	...	when	I	had	that	red	Chevvy...	(Breaks	off.)	That	funny?	I	coulda	sworn	I	was	driving	that	Chevvy	today.	LINDA:	Well,	that‘s	nothing.	Something	must‘ve	reminded	you.	WILLY:	Remarkable.	Ts.	Remember	those
days?	The	way	Biff	used	to	simonize	that	car?	The	dealer	refused	to	believe	there	was	eighty	thousand	miles	on	it.	(He	shakes	his	head.)	Heh!	(To	Linda.)	Close	your	eyes,	I‘ll	be	right	up.	(He	walks	out	of	the	bedroom.)	HAPPY	(to	Biff):	Jesus,	maybe	he	smashed	up	the	car	again!	LINDA	(calling	after	Willy):	Be	careful	on	the	stairs,	dear!	The	cheese	is
on	the	middle	shelf.	(She	turns,	goes	over	to	the	bed,	takes	his	jacket,	and	goes	out	of	the	bedroom.)(Light	has	risen	on	the	boys’	room.	Unseen,	Willy	is	heard	talking	to	himself,	»eighty	thousand	miles,«	and	a	little	laugh.	Biff	gets	out	of	bed,	comes	downstage	a	bit,	and	stands	attentively.	Biff	is	two	years	older	than	his	brother	Happy,	well	built,	but	in
these	days	bears	a	worn	air	and	seems	less	self-assured.	He	has	succeeded	less,	and	his	dreams	are	stronger	and	less	acceptable	than	Happy’s.	Happy	is	tall,	powerfully	made.	Sexuality	is	like	a	visible	color	on	him,	or	a	scent	that	many	women	have	discovered.	He,	like	his	brother,	is	lost,	but	in	a	different	way,	for	he	has	never	allowed	himself	to	turn
his	face	toward	defeat	and	is	thus	more	confused	and	hard-skinned,	although	seemingly	more	content.)	HAPPY	(getting	out	of	bed):	He‘s	going	to	get	his	license	taken	away	if	he	keeps	that	up.	I‘m	getting	nervous	about	him,	y‘know,	Biff?	BIFF:	His	eyes	are	going.	HAPPY:	I‘ve	driven	with	him.	He	sees	all	right.	He	just	doesn‘t	keep	his	mind	on	it.	I
drove	into	the	city	with	him	last	week.	He	stops	at	a	green	light	and	then	it	turns	red	and	he	goes.	(He	laughs.)	BIFF:	Maybe	he‘s	color-blind.	HAPPY:	Pop?	Why	he‘s	got	the	finest	eye	for	color	in	the	business.	You	know	that.	BIFF	(sitting	down	on	his	bed):	I‘m	going	to	sleep.	HAPPY:	You‘re	not	still	sour	on	Dad,	are	you,	Biff?	BIFF:	He‘s	all	right,	I



guess.	WILLY	(underneath	them,	in	the	living	room):	Yes,	sir,	eighty	thousand	miles	—	eighty-two	thousand!	BIFF:	You	smoking?	HAPPY	(holding	out	a	pack	of	cigarettes):	Want	one?	BIFF:	(taking	a	cigarette):	I	can	never	sleep	when	I	smell	it.	WILLY:	What	a	simonizing	job,	heh?	HAPPY	(with	deep	sentiment):	Funny,	Biff,	y‘know?	Us	sleeping	in	here
again?	The	old	beds.	(He	pats	his	bed	affectionately.)	All	the	talk	that	went	across	those	two	beds,	huh?	Our	whole	lives.	BIFF:	Yeah.	Lotta	dreams	and	plans.	HAPPY	(with	a	deep	and	masculine	laugh):	About	five	hundred	women	would	like	to	know	what	was	said	in	this	room.	(They	share	a	soft	laugh.)	BIFF:	Remember	that	big	Betsy	something	—
what	the	hell	was	her	name	—	over	on	Bushwick	Avenue?	41.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	HAPPY	(combing	his	hair):	With	the	collie	dog!	BIFF:	That‘s	the	one.	I	got	you	in	there,	remember?	HAPPY:	Yeah,	that	was	my	first	time	—	I	think.	Boy,	there	was	a	pig.	(They	laugh,	almost
crudely.)	You	taught	me	everything	I	know	about	women.	Don‘t	forget	that.	BIFF:	I	bet	you	forgot	how	bashful	you	used	to	be.	Especially	with	girls.	HAPPY:	Oh,	I	still	am,	Biff.	BIFF:	Oh,	go	on.	HAPPY:	I	just	control	it,	that‘s	all.	I	think	I	got	less	bashful	and	you	got	more	so.	What	happened,	Biff?	Where‘s	the	old	humor,	the	old	confidence?	(He	shakes
Biffs	knee.	Biff	gets	up	and	moves	restlessly	about	the	room.)	What‘s	the	matter?	BIFF:	Why	does	Dad	mock	me	all	the	time?	HAPPY:	He‘s	not	mocking	you,	he...	BIFF:	Everything	I	say	there‘s	a	twist	of	mockery	on	his	face.	I	can‘t	get	near	him.	HAPPY:	He	just	wants	you	to	make	good,	that‘s	all.	I	wanted	to	talk	to	you	about	Dad	for	a	long	time,	Biff.
Something‘s	—	happening	to	him.	He	—	talks	to	himself.	BIFF:	I	noticed	that	this	morning.	But	he	always	mumbled.	HAPPY:	But	not	so	noticeable.	It	got	so	embarrassing	I	sent	him	to	Florida.	And	you	know	something?	Most	of	the	time	he‘s	talking	to	you.	BIFF:	What‘s	he	say	about	me?	HAPPY:	I	can‘t	make	it	out.	BIFF:	What‘s	he	say	about	me?
HAPPY:	I	think	the	fact	that	you‘re	not	settled,	that	you‘re	still	kind	of	up	in	the	air...	BIFF:	There‘s	one	or	two	other	things	depressing	him,	Happy.	HAPPY:	What	do	you	mean?	BIFF:	Never	mind.	Just	don‘t	lay	it	all	to	me.	HAPPY:	But	I	think	if	you	just	got	started	—	I	mean	—	is	there	any	future	for	you	out	there?	BIFF:	I	tell	ya,	Hap,	I	don‘t	know	what
the	future	is.	I	don‘t	know	—	what	I‘m	supposed	to	want.	HAPPY:	What	do	you	mean?	BIFF:	Well,	I	spent	six	or	seven	years	after	high	school	trying	to	work	myself	up.	Shipping	clerk,	salesman,	business	of	one	kind	or	another.	And	it‘s	a	measly	manner	of	existence.	To	get	on	that	subway	on	the	hot	mornings	in	summer.	To	devote	your	whole	life	to
keeping	stock,	or	making	phone	calls,	or	selling	or	buying.	To	suffer	fifty	weeks	of	the	year	for	the	sake	of	a	two	week	vacation,	when	all	you	really	desire	is	to	be	outdoors,	with	your	shirt	off.	And	always	to	have	to	get	ahead	of	the	next	fella.	And	still	—	that‘s	how	you	build	a	future.	HAPPY:	Well,	you	really	enjoy	it	on	a	farm?	Are	you	content	out
there?	BIFF	(with	rising	agitation):	Hap,	I‘ve	had	twenty	or	thirty	different	kinds	of	jobs	since	I	left	home	before	the	war,	and	it	always	turns	out	the	same.	I	just	realized	it	lately.	In	Nebraska	when	I	herded	cattle,	and	the	Dakotas,	and	Arizona,	and	now	in	Texas.	It‘s	why	I	came	home	now,	I	guess,	because	I	realized	it.	This	farm	I	work	on,	it‘s	spring
there	now,	see?	And	they‘ve	got	about	fifteen	new	colts.	There‘s	nothing	more	inspiring	or	—	beautiful	than	the	sight	of	a	mare	and	a	new	colt.	And	it‘s	cool	there	now,	see?	Texas	is	cool	now,	and	it‘s	spring.	And	whenever	spring	comes	to	where	I	am,	I	suddenly	get	the	feeling,	my	God,	I‘m	not	gettin‘	anywhere!	What	the	hell	am	I	doing,	playing
around	with	horses,	twenty-eight	dollars	a	week!	I‘m	thirty-four	years	old,	I	oughta	be	makin‘	my	future.	That‘s	when	I	come	running	home.	And	now,	I	get	here,	and	I	don‘t	know	what	to	do	with	myself.	(After	a	pause.)	I‘ve	always	made	a	point	of	not	wasting	my	life,	and	everytime	I	come	back	here	I	know	that	all	I‘ve	done	is	to	waste	my	life.	HAPPY:
You‘re	a	poet,	you	know	that,	Biff?	You‘re	a	—	you‘re	an	idealist!	BIFF:	No,	I‘m	mixed	up	very	bad.	Maybe	I	oughta	get	married.	Maybe	I	oughta	get	stuck	into	something.	Maybe	that‘s	my	trouble.	I‘m	like	a	boy.	I‘m	not	married,	I‘m	not	in	business,	I	just	—	I‘m	like	a	boy.	Are	you	content,	Hap?	You‘re	a	success,	aren‘t	you?	Are	you	content?	HAPPY:
Hell,	no!	BIFF:	Why?	You‘re	making	money,	aren‘t	you?	HAPPY	(moving	about	with	energy,	expressiveness):	All	I	can	do	now	is	wait	for	the	merchandise	manager	to	die.	And	suppose	I	get	to	be	merchandise	manager?	He‘s	a	good	friend	of	mine,	and	he	just	built	a	terrific	estate	on	Long	Island.	And	he	lived	there	about	two	months	and	sold	it,	and	now
he‘s	building	another	one.	He	can‘t	enjoy	it	once	it‘s	finished.	And	I	know	that‘s	just	what	I	would	do.	I	don‘t	know	what	the	hell	I‘m	workin‘	for.	Sometimes	I	sit	in	my	apartment	—	all	alone.	And	I	think	of	the	rent	I‘m	paying.	And	it‘s	crazy.	But	then,	it‘s	what	I	always	wanted.	My	own	apartment,	a	car,	and	plenty	of	women.	And	still,	goddammit,	I‘m
lonely.	BIFF	(with	enthusiasm):	Listen,	why	don‘t	you	come	out	West	with	me?	HAPPY:	You	and	I,	heh?	BIFF:	Sure,	maybe	we	could	buy	a	ranch.	Raise	cattle,	use	our	muscles.	Men	built	like	we	are	should	be	working	out	in	the	open.	HAPPY	(avidly):	The	Loman	Brothers,	heh?	BIFF	(with	vast	affection):	Sure,	we‘d	be	known	all	over	the	counties!
HAPPY	(enthralled):	That‘s	what	I	dream	about,	Biff.	Sometimes	I	want	to	just	rip	my	clothes	off	in	the	middle	of	the	store	and	outbox	that	goddam	merchandise	manager.	I	mean	I	can	outbox,	outrun,	42.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	and	outlift	anybody	in	that	store,	and	I	have	to	take
orders	from	those	common,	petty	sons-of-bitches	till	I	can‘t	stand	it	any	more.	BIFF:	I‘m	tellin‘	you,	kid,	if	you	were	with	me	I‘d	be	happy	out	there.	HAPPY	(enthused):	See,	Biff,	everybody	around	me	is	so	false	that	I‘m	constantly	lowering	my	ideals...	BIFF:	Baby,	together	we‘d	stand	up	for	one	another,	we‘d	have	someone	to	trust.	HAPPY:	If	I	were
around	you...	BIFF:	Hap,	the	trouble	is	we	weren‘t	brought	up	to	grub	for	money.	I	don‘t	know	how	to	do	it.	HAPPY:	Neither	can	I!	BIFF:	Then	let‘s	go!	HAPPY:	The	only	thing	is	—	what	can	you	make	out	there?	BIFF:	But	look	at	your	friend.	Builds	an	estate	and	then	hasn‘t	the	peace	of	mind	to	live	in	it.	HAPPY:	Yeah,	but	when	he	walks	into	the	store
the	waves	part	in	front	of	him.	That‘s	fifty-two	thousand	dollars	a	year	coming	through	the	revolving	door,	and	I	got	more	in	my	pinky	finger	than	he‘s	got	in	his	head.	BIFF:	Yeah,	but	you	just	said...	HAPPY:	I	gotta	show	some	of	those	pompous,	self-important	executives	over	there	that	Hap	Loman	can	make	the	grade.	I	want	to	walk	into	the	store	the
way	he	walks	in.	Then	I‘ll	go	with	you,	Biff.	We‘ll	be	together	yet,	I	swear.	But	take	those	two	we	had	tonight.	Now	weren‘t	they	gorgeous	creatures?	BIFF:	Yeah,	yeah,	most	gorgeous	I‘ve	had	in	years.	HAPPY:	I	get	that	any	time	I	want,	Biff.	Whenever	I	feel	disgusted.	The	only	trouble	is,	it	gets	like	bowling	or	something.	I	just	keep	knockin‘	them	over
and	it	doesn‘t	mean	anything.	You	still	run	around	a	lot?	BIFF:	Naa.	I‘d	like	to	find	a	girl	—	steady,	somebody	with	substance.	HAPPY:	That‘s	what	I	long	for.	BIFF:	Go	on!	You‘d	never	come	home.	HAPPY:	I	would!	Somebody	with	character,	with	resistance!	Like	Mom,	y‘know?	You‘re	gonna	call	me	a	bastard	when	I	tell	you	this.	That	girl	Charlotte	I
was	with	tonight	is	engaged	to	be	married	in	five	weeks.	(He	tries	on	his	new	hat.)	BIFF:	No	kiddin‘!	HAPPY:	Sure,	the	guy‘s	in	line	for	the	vice-presidency	of	the	store.	I	don‘t	know	what	gets	into	me,	maybe	I	just	have	an	overdeveloped	sense	of	competition	or	something,	but	I	went	and	ruined	her,	and	furthermore	I	can‘t	get	rid	of	her.	And	he‘s	the
third	executive	I‘ve	done	that	to.	Isn‘t	that	a	crummy	characteristic?	And	to	top	it	all,	I	go	to	their	weddings!	(Indignantly,	but	laughing.)	Like	I‘m	not	supposed	to	take	bribes.	Manufacturers	offer	me	a	hundred-dollar	bill	now	and	then	to	throw	an	order	their	way.	You	know	how	honest	I	am,	but	it‘s	like	this	girl,	see.	I	hate	myself	for	it.	Because	I	don‘t
want	the	girl,	and	still,	I	take	it	and	—	I	love	it!	BIFF:	Let‘s	go	to	sleep.	HAPPY:	I	guess	we	didn‘t	settle	anything,	heh?	BIFF:	I	just	got	one	idea	that	I	think	I‘m	going	to	try.	HAPPY:	What‘s	that?	BIFF:	Remember	Bill	Oliver?	HAPPY:	Sure,	Oliver	is	very	big	now.	You	want	to	work	for	him	again?	BIFF:	No,	but	when	I	quit	he	said	something	to	me.	He	put
his	arm	on	my	shoulder,	and	he	said,	»Biff,	if	you	ever	need	anything,	come	to	me.«	HAPPY:	I	remember	that.	That	sounds	good.	BIFF:	I	think	I‘ll	go	to	see	him.	If	I	could	get	ten	thousand	or	even	seven	or	eight	thousand	dollars	I	could	buy	a	beautiful	ranch.	HAPPY:	I	bet	he‘d	back	you.	Cause	he	thought	highly	of	you,	Biff.	I	mean,	they	all	do.	You‘re
well	liked,	Biff.	That‘s	why	I	say	to	come	back	here,	and	we	both	have	the	apartment.	And	I‘m	tellin‘	you,	Biff,	any	babe	you	want...	BIFF:	No,	with	a	ranch	I	could	do	the	work	I	like	and	still	be	something.	I	just	wonder	though.	I	wonder	if	Oliver	still	thinks	I	stole	that	carton	of	basketballs.	HAPPY:	Oh,	he	probably	forgot	that	long	ago.	It‘s	almost	ten
years.	You‘re	too	sensitive.	Anyway,	he	didn‘t	really	fire	you.	BIFF:	Well,	I	think	he	was	going	to.	I	think	that‘s	why	I	quit.	I	was	never	sure	whether	he	knew	or	not.	I	know	he	thought	the	world	of	me,	though.	I	was	the	only	one	he‘d	let	lock	up	the	place.	WILLY	(below):	You	gonna	wash	the	engine,	Biff?	HAPPY:	Shh!	(Biff	looks	at	Happy,	who	is	gazing
down,	listening.	Willy	is	mumbling	in	the	parlor.)	HAPPY:	You	hear	that?	(They	listen.	Willy	laughs	warmly.)	BIFF	(growing	angry):	Doesn‘t	he	know	Mom	can	hear	that?	WILLY:	Don‘t	get	your	sweater	dirty,	Biff!	(A	look	of	pain	crosses	Biffs	face.)	HAPPY:	Isn‘t	that	terrible?	Don‘t	leave	again,	will	you?	You‘ll	find	a	job	here.	You	gotta	stick	around.	I
don‘t	know	what	to	do	about	him,	it‘s	getting	embarrassing.	WILLY:	What	a	simonizing	job!	BIFF:	Mom‘s	hearing	that!	WILLY:	No	kiddin‘,	Biff,	you	got	a	date?	Wonderful!	HAPPY:	Go	on	to	sleep.	But	talk	to	him	in	the	morning,	will	you?	43.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	BIFF	(reluctantly
getting	into	bed):	With	her	in	the	house.	Brother!	HAPPY	(getting	into	bed):	I	wish	you‘d	have	a	good	talk	with	him.	(The	light	of	their	room	begins	to	fade.)	BIFF	(to	himself	in	bed):	That	selfish,	stupid...	HAPPY:	Sh...	Sleep,	Biff.	(Their	light	is	out.	Well	before	they	have	finished	speaking,	Willy’s	form	is	dimly	seen	below	in	the	darkened	kitchen.	He
opens	the	refrigerator,	searches	in	there,	and	takes	out	a	bottle	of	milk.	The	apartment	houses	are	fading	out,	and	the	entire	house	and	surroundings	become	covered	with	leaves.	Music	insinuates	itself	as	the	leaves	appear.)	WILLY:	Just	wanna	be	careful	with	those	girls,	Biff,	that‘s	all.	Don‘t	make	any	promises.	No	promises	of	any	kind.	Because	a
girl,	y‘know,	they	always	believe	what	you	tell	‗em,	and	you‘re	very	young,	Biff,	you‘re	too	young	to	be	talking	seriously	to	girls.	(Light	rises	on	the	kitchen.	Willy,	talking,	shuts	the	refrigerator	door	and	comes	downstage	to	the	kitchen	table.	He	pours	milk	into	a	glass.	He	is	totally	immersed	in	himself,	smiling	faintly.)	WILLY:	Too	young	entirely,	Biff.
You	want	to	watch	your	schooling	first.	Then	when	you‘re	all	set,	there‘ll	be	plenty	of	girls	for	a	boy	like	you.	(He	smiles	broadly	at	a	kitchen	chair.)	That	so?	The	girls	pay	for	you?	(He	laughs)	Boy,	you	must	really	be	makin‘	a	hit.	(Willy	is	gradually	addressing	—	physically	—	a	point	offstage,	speaking	through	the	wall	of	the	kitchen,	and	his	voice	has
been	rising	in	volume	to	that	of	a	normal	conversation.)	WILLY:	I	been	wondering	why	you	polish	the	car	so	careful.	Ha!	Don‘t	leave	the	hubcaps,	boys.	Get	the	chamois	to	the	hubcaps.	Happy,	use	newspaper	on	the	windows,	it‘s	the	easiest	thing.	Show	him	how	to	do	it	Biff!	You	see,	Happy?	Pad	it	up,	use	it	like	a	pad.	That‘s	it,	that‘s	it,	good	work.
You‘re	doin‘	all	right,	Hap.	(He	pauses,	then	nods	in	approbation	for	a	few	seconds,	then	looks	upward.)	Biff,	first	thing	we	gotta	do	when	we	get	time	is	clip	that	big	branch	over	the	house.	Afraid	it‘s	gonna	fall	in	a	storm	and	hit	the	roof.	Tell	you	what.	We	get	a	rope	and	sling	her	around,	and	then	we	climb	up	there	with	a	couple	of	saws	and	take	her
down.	Soon	as	you	finish	the	car,	boys,	I	wanna	see	ya.	I	got	a	surprise	for	you,	boys.	BIFF	(offstage):	Whatta	ya	got,	Dad?	WILLY:	No,	you	finish	first.	Never	leave	a	job	till	you‘re	finished	—	remember	that.	(Looking	toward	the	»big	trees«.)	Biff,	up	in	Albany	I	saw	a	beautiful	hammock.	I	think	I‘ll	buy	it	next	trip,	and	we‘ll	hang	it	right	between	those
two	elms.	Wouldn‘t	that	be	something?	Just	swingin‘	there	under	those	branches.	Boy,	that	would	be...	(Young	Biff	and	Young	Happy	appear	from	the	direction	Willy	was	addressing.	Happy	carries	rags	and	a	pail	of	water.	Biff,	wearing	a	sweater	with	a	block	»S«,	carries	a	football.)	BIFF	(pointing	in	the	direction	of	the	car	offstage):	How‘s	that,	Pop,
professional?	WILLY:	Terrific.	Terrific	job,	boys.	Good	work,	Biff.	HAPPY:	Where‘s	the	surprise,	Pop?	WILLY:	In	the	back	seat	of	the	car.	HAPPY:	Boy!	(He	runs	off.)	BIFF:	What	is	it,	Dad?	Tell	me,	what‘d	you	buy?	WILLY	(laughing,	cuffs	him):	Never	mind,	something	I	want	you	to	have.	BIFF	(turns	and	starts	off):	What	is	it,	Hap?	HAPPY	(offstage):	It‘s
a	punching	bag!	BIFF:	Oh,	Pop!	WILLY:	It‘s	got	Gene	Tunney‘s	signature	on	it!	(Happy	runs	onstage	with	a	punching	bag.)	BIFF:	Gee,	how‘d	you	know	we	wanted	a	punching	bag?	WILLY:	Well,	it‘s	the	finest	thing	for	the	timing.	HAPPY	(lies	down	on	his	back	and	pedals	with	his	feet):	I‘m	losing	weight,	you	notice,	Pop?	WILLY	(to	Happy):	Jumping	rope
is	good	too.	BIFF:	Did	you	see	the	new	football	I	got?	WILLY	(examining	the	ball):	Where‘d	you	get	a	new	ball?	BIFF:	The	coach	told	me	to	practice	my	passing.	WILLY:	That	so?	And	he	gave	you	the	ball,	heh?	BIFF:	Well,	I	borrowed	it	from	the	locker	room.	(He	laughs	confidentially.)	WILLY	(laughing	with	him	at	the	theft):	I	want	you	to	return	that.
HAPPY:	I	told	you	he	wouldn‘t	like	it!	BIFF	(angrily):	Well,	I‘m	bringing	it	back!	WILLY	(stopping	the	incipient	argument,	to	Happy):	Sure,	he‘s	gotta	practice	with	a	regulation	ball,	doesn‘t	he?	(To	Biff.)	Coach‘ll	probably	congratulate	you	on	your	initiative!	BIFF:	Oh,	he	keeps	congratulating	my	initiative	all	the	time,	Pop.	WILLY:	That‘s	because	he
likes	you.	If	somebody	else	took	that	ball	there‘d	be	an	uproar.	So	what‘s	the	report,	boys,	what‘s	the	report?	BIFF:	Where‘d	you	go	this	time,	Dad?	Gee	we	were	lonesome	for	you.	WILLY	(pleased,	puts	an	arm	around	each	boy	and	they	come	down	to	the	apron):	Lonesome,	heh?	BIFF:	Missed	you	every	minute.	WILLY:	Don‘t	say?	Tell	you	a	secret,
boys.	Don‘t	breathe	it	to	a	soul.	Someday	I‘ll	have	my	own	business,	and	I‘ll	never	have	to	leave	home	any	more.	HAPPY:	Like	Uncle	Charley,	heh?	WILLY:	Bigger	than	Uncle	Charley!	Because	Charley	is	not	—	liked.	He‘s	liked,	but	he‘s	not	—	well	liked.	44.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.
BIFF:	Where‘d	you	go	this	time,	Dad?	WILLY:	Well,	I	got	on	the	road,	and	I	went	north	to	Providence.	Met	the	Mayor.	BIFF:	The	Mayor	of	Providence!	WILLY:	He	was	sitting	in	the	hotel	lobby.	BIFF:	What‘d	he	say?	WILLY:	He	said,	»Morning!«	And	I	said,	»You	got	a	fine	city	here,	Mayor.«	And	then	he	had	coffee	with	me.	And	then	I	went	to
Waterbury.	Waterbury	is	a	fine	city.	Big	clock	city,	the	famous	Waterbury	clock.	Sold	a	nice	bill	there.	And	then	Boston	—	Boston	is	the	cradle	of	the	Revolution.	A	fine	city.	And	a	couple	of	other	towns	in	Mass.,	and	on	to	Portland	and	Bangor	and	straight	home!	BIFF:	Gee,	I‘d	love	to	go	with	you	sometime,	Dad.	WILLY:	Soon	as	summer	comes.	HAPPY:
Promise?	WILLY:	You	and	Hap	and	I,	and	I‘ll	show	you	all	the	towns.	America	is	full	of	beautiful	towns	and	fine,	upstanding	people.	And	they	know	me,	boys,	they	know	me	up	and	down	New	England.	The	finest	people.	And	when	I	bring	you	fellas	up,	there‘ll	be	open	sesame	for	all	of	us,	‗cause	one	thing,	boys:	I	have	friends.	I	can	park	my	car	in	any
street	in	New	England,	and	the	cops	protect	it	like	their	own.	This	summer,	heh?	BIFF	AND	HAPPY	(together):	Yeah!	You	bet!	WILLY:	We‘ll	take	our	bathing	suits.	HAPPY:	We‘ll	carry	your	bags,	Pop!	WILLY:	Oh,	won‘t	that	be	something!	Me	comin‘	into	the	Boston	stores	with	you	boys	carryin‘	my	bags.	What	a	sensation!	(Biff	is	prancing	around,
practicing	passing	the	ball.)	WILLY:	You	nervous,	Biff,	about	the	game?	BIFF:	Not	if	you‘re	gonna	be	there.	WILLY:	What	do	they	say	about	you	in	school,	now	that	they	made	you	captain?	HAPPY:	There‘s	a	crowd	of	girls	behind	him	everytime	the	classes	change.	BIFF	(taking	Willy’s	hand):	This	Saturday,	Pop,	this	Saturday	—	just	for	you,	I‘m	going	to
break	through	for	a	touchdown.	HAPPY:	You‘re	supposed	to	pass.	BIFF:	I‘m	takin‘	one	play	for	Pop.	You	watch	me,	Pop,	and	when	I	take	off	my	helmet,	that	means	I‘m	breakin‘	out.	Then	you	watch	me	crash	through	that	line!	WILLY	(kisses	Biff):	Oh,	wait‘ll	I	tell	this	in	Boston!	(Bernard	enters	in	knickers.	He	is	younger	than	Biff,	earnest	and	loyal,	a
worried	boy).	BERNARD:	Biff,	where	are	you?	You‘re	supposed	to	study	with	me	today.	WILLY:	Hey,	looka	Bernard.	What‘re	you	lookin‘	so	anemic	about,	Bernard?	BERNARD:	He‘s	gotta	study,	Uncle	Willy.	He‘s	got	Regents	next	week.	HAPPY	(tauntingly,	spinning	Bernard	around):	Let‘s	box,	Bernard!	BERNARD:	Biff!	(He	gets	away	from	Happy.)
Listen,	Biff,	I	heard	Mr.	Birnbaum	say	that	if	you	don‘t	start	studyin‘	math	he‘s	gonna	flunk	you,	and	you	won‘t	graduate.	I	heard	him!	WILLY:	You	better	study	with	him,	Biff.	Go	ahead	now.	BERNARD:	I	heard	him!	BIFF:	Oh,	Pop,	you	didn‘t	see	my	sneakers!	(He	holds	up	a	foot	for	Willy	to	look	at.)	WILLY:	Hey,	that‘s	a	beautiful	job	of	printing!
BERNARD	(wiping	his	glasses):	Just	because	he	printed	Universityof	Virginia	on	his	sneakers	doesn‘t	mean	they‘ve	got	to	graduate	him.	Uncle	Willy!	WILLY	(angrily):	What‘re	you	talking	about?	With	scholarships	to	three	universities	they‘re	gonna	flunk	him?	BERNARD:	But	I	heard	Mr.	Birnbaum	say...	WILLY:	Don‘t	be	a	pest,	Bernard!	(To	his	boys.)
What	an	anemic!	BERNARD:	Okay,	I‘m	waiting	for	you	in	my	house,	Biff.	(Bernard	goes	off.	The	Lomans	laugh.)	WILLY:	Bernard	is	not	well	liked,	is	he?	BIFF:	He‘s	liked,	but	he‘s	not	well	liked.	HAPPY:	That‘s	right,	Pop.	WILLY:	That‘s	just	what	I	mean.	Bernard	can	get	the	best	marks	in	school,	y‘understand,	but	when	he	gets	out	in	the	business	world,
y‘understand,	you	are	going	to	be	five	times	ahead	of	him.	That‘s	why	I	thank	Almighty	God	you‘re	both	built	like	Adonises.	Because	the	man	who	makes	an	appearance	in	the	business	world,	the	man	who	creates	personal	interest,	is	the	man	who	gets	ahead.	Be	liked	and	you	will	never	want.	You	take	me,	for	instance.	I	never	have	to	wait	in	line	to	see
a	buyer.	»Willy	Loman	is	here!«	That‘s	all	they	have	to	know,	and	I	go	right	through.	BIFF:	Did	you	knock	them	dead.	Pop?	WILLY:	Knocked	‗em	cold	in	Providence,	slaughtered	‗em	in	Boston.	HAPPY	(on	his	back,	pedaling	again):	I‘m	losing	weight,	you	notice,	Pop?	(Linda	enters	as	of	old,	a	ribbon	in	her	hair,	carrying	a	basket	of	washing.)	LINDA
(with	youthful	energy):	Hello,	dear!	WILLY:	Sweetheart!	LINDA:	How‘d	the	Chevvy	run?	WILLY:	Chevrolet,	Linda,	is	the	greatest	car	ever	built.	(To	the	boys.)	Since	when	do	you	let	your	mother	carry	wash	up	the	stairs?	45.	We	are	an	emerging	division	where	excellence	is	a	habit	and	allegiance	for	quality	is	a	pledge.	BIFF:	Grab	hold	there,	boy!
HAPPY:	Where	to,	Mom?	LINDA:	Hang	them	up	on	the	line.	And	you	better	go	down	to	your	friends,	Biff.	The	cellar	is	full	of	boys.	They	don‘t	know	what	to	do	with	themselves.	BIFF:	Ah,	when	Pop	comes	home	they	can	wait!	WILLY	(laughs	appreciatively):	You	better	go	down	and	tell	them	what	to	do,	Biff.	BIFF:	I	think	I‘ll	have	them	sweep	out	the
furnace	room.	WILLY:	Good	work,	Biff.	BIFF	(goes	through	wall-line	of	kitchen	to	doorway	at	back	and	calls	down):	Fellas!	Everybody	sweep	out	the	furnace	room!	I‘ll	be	right	down!	VOICES:	All	right!	Okay,	Biff.	BIFF:	George	and	Sam	and	Frank,	come	out	back!	We‘re	hangin‘	up	the	wash!	Come	on,	Hap,	on	the	double!	(He	and	Happy	carry	out	the
basket.)	LINDA:	The	way	they	obey	him!	WILLY:	Well,	that‘s	training,	the	training.	I‘m	tellin‘	you,	I	was	sellin‘	thousands	and	thousands,	but	I	had	to	come	home.	LINDA:	Oh,	the	whole	block‘ll	be	at	that	game.	Did	you	sell	anything?	WILLY:	I	did	five	hundred	gross	in	Providence	and	seven	hundred	gross	in	Boston.	LINDA:	No!	Wait	a	minute,	I‘ve	got	a
pencil.	(She	pulls	pencil	and	paper	out	of	her	apron	pocket.)	That	makes	your	commission...Two	hundred...	my	God!	Two	hundred	and	twelve	dollars!	WILLY:	Well,	I	didn‘t	figure	it	yet,	but...	LINDA:	How	much	did	you	do?	WILLY:	Well,	I	—	I	did	—	about	a	hundred	and	eighty	gross	in	Providence.	Well,	no	—	it	came	to	—	roughly	two	hundred	gross	on
the	whole	trip.	LINDA	(without	hesitation):	Two	hundred	gross.	That‘s...	(She	figures.)	WILLY:	The	trouble	was	that	three	of	the	stores	were	half-closed	for	inventory	in	Boston.	Otherwise	I	woulda	broke	records.	LINDA:	Well,	it	makes	seventy	dollars	and	some	pennies.	That‘s	very	good.	WILLY:	What	do	we	owe?	LINDA:	Well,	on	the	first	there‘s
sixteen	dollars	on	the	refrigerator	WILLY:	Why	sixteen?	LINDA:	Well,	the	fan	belt	broke,	so	it	was	a	dollar	eighty.	WILLY:	But	it‘s	brand	new.	LINDA:	Well,	the	man	said	that‘s	the	way	it	is.	Till	they	work	themselves	in,	y‘know.	(They	move	through	the	wall-line	into	the	kitchen.)	WILLY:	I	hope	we	didn‘t	get	stuck	on	that	machine.	LINDA:	They	got	the
biggest	ads	of	any	of	them!	WILLY:	I	know,	it‘s	a	fine	machine.	What	else?	LINDA:	Well,	there‘s	nine-sixty	for	the	washing	machine.	And	for	the	vacuum	cleaner	there‘s	three	and	a	half	due	on	the	fifteenth.	Then	the	roof,	you	got	twenty-one	dollars	remaining.	WILLY:	It	don‘t	leak,	does	it?	LINDA:	No,	they	did	a	wonderful	job.	Then	you	owe	Frank	for
the	carburetor.	WILLY:	I‘m	not	going	to	pay	that	man!	That	goddam	Chevrolet,	they	ought	to	prohibit	the	manufacture	oft	hat	car!	LINDA:	Well,	you	owe	him	three	and	a	half.	And	odds	and	ends,	comes	to	around	a	hundred	and	twenty	dollars	by	the	fifteenth.	WILLY:	A	hundred	and	twenty	dollars!	My	God,	if	business	don‘t	pick	up	I	don‘t	know	what
I‘m	gonna	do!	LINDA:	Well,	next	week	you‘ll	do	better.	WILLY:	Oh,	I‘ll	knock	‗em	dead	next	week.	I‘ll	go	to	Hartford.	I‘m	very	well	liked	in	Hartford.	You	know,	the	trouble	is,	Linda,	people	don‘t	seem	to	take	to	me.	(They	move	onto	the	forestage.)	LINDA:	Oh,	don‘t	be	foolish.	WILLY:	I	know	it	when	I	walk	in.	They	seem	to	laugh	at	me.	LINDA:	Why?
Why	would	they	laugh	at	you?	Don‘t	talk	that	way,	Willy.	(Willy	moves	to	the	edge	of	the	stage.	Linda	goes	into	the	kitchen	and	starts	to	dam	stockings.)	WILLY:	I	don‘t	know	the	reason	for	it,	but	they	just	pass	me	by.	I‘m	not	noticed.	LINDA:	But	you‘re	doing	wonderful,	dear.	You‘re	making	seventy	to	a	hundred	dollars	a	week.	WILLY:	But	I	gotta	be	at
it	ten,	twelve	hours	a	day.	Other	men	—	I	don‘t	know	—	they	do	it	easier.	I	don‘t	know	why	—	I	can‘t	stop	myself	—	I	talk	too	much.	A	man	oughta	come	in	with	a	few	words.	One	thing	about	Charley.	He‘s	a	man	of	few	words,	and	they	respect	him.	LINDA:	You	don‘t	talk	too	much,	you‘re	just	lively.	WILLY	(smiling):	Well,	I	figure,	what	the	hell,	life	is
short,	a	couple	of	jokes.	(To	himself.)	I	joke	too	much	(The	smile	goes.)	LINDA:	Why?	You‘re...	WILLY:	I‘m	fat.	I‘m	very	—	foolish	to	look	at,	Linda.	I	didn‘t	tell	you,	but	Christmas	time	I	happened	to	be	calling	on	F.	H.	Stewarts,	and	a	salesman	I	know,	as	I	was	going	in	to	see	the	buyer	I	heard	him	say
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